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FOOT,  HAND,  AND  HEAD 
COVERING 


HOSIERY,  SHOES,  GLOVES,  AND 
MEN’S  HATS 


HOSIERY 

1.  Hosiery  in  General.  —  Hosiery  is  very  often  divided 
among  several  departments,  the  regular  hosiery  department 
handling  only  women  and  children’s  hosiery,  while  men’s 
hosiery  is  carried  with  the  men’s  furnishing  stocks.  It  is 
one  of  the  least  decorative  of  all  the  merchandise  stocks, 
but  it  must  be  displayed  nevertheless. 

On  account  of  the  fact  that,  as  a  distinct  department,  ladies 
and  children’s  hosiery  is  carried  in  greater  variety  and 
quantity,  most,  and  the  best,  hosiery  displays  are  made  up 
of  these.  Also,  because  of  their  lengths  they  lend  them¬ 
selves  better  to  decorative  drapes  and  arrangements. 

When  men’s  hosiery  constitutes  part  of  the  furnishing 
stocks,  it  is  generally  shown  as  accessory  to  and  with  the 
regular  furnishing  trims,  and  seldom  as  an  entire  display. 

2.  Men’s  Socks. —Standard  folds,  hangs,  and  arrange¬ 
ments  for  men’s  socks  are  illustrated  in  Figs.  1  to  6,  inclusive. 
First  hang  a  line  of  pairs  over  a  rod,  the  turns  being  straight 
across  the  ankles.  They  are  often  displayed  in  this  style, 
but  the  plainness  of  this  form  is  more  generally  relieved  by 
extra  turns,  as,  for  instance,  those  shown  in  Figs.  1  and  2. 


For  notice  Of  copyright,  see  page  immediately  following  the  title  page 
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Fig.  1 


Fig.  2 


Fig.  3 
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Fig.  4 


Fig.  5 


Fig.  6 
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In  the  former  the  toe  of  the  top  stocking  is  draped  over  the 
rod  to  the  back,  and  in  the  latter  it  is  thrown  over  to  the 
front  and  the  hanging  toes  curled  toward  the  front. 

Socks  in  pairs,  laid  in  plaits  across  the  ankles,  placed 
over  rods  with  toes  turned  in  opposite  directions,  appear 
as  illustrated  in  Fig.  3,  and  afford  excellent  units.  This 
same  form,  reversed  over  the  rod  with  heels  turned  out¬ 
wards,  is  shown  in  the  middle  unit  of  Fig.  4.  The  end 
units  of  this  figure  are  formed  by  giving  the  tops  an  extra 
turn  over  the  rod. 


Fig.  7 


In  Fig.  5  this  same  turn  is  used,  showing  each  stocking 
of  the  pairs  turned  over  the  rod  separately,  and  in  opposite 
directions.  A  neat  stand  arrangement  of  men’s  hose  is 
shown  in  Fig.  6. 

3.  Women  and  Children’s  Hose. -A  first-class  floor 
arrangement  unit  for  women  or  children’s  hose  is  presented 
in  Fig.  7.  This  may  be  done  on  the  regular  haberdasher 
stands,  or  on  rolls  of  white  cardboard,  stovepipe  shape, 
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Fig.  8 


Fig.  9 


Fig.  10 
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which  will  serve  quite  as  well.  Fig.  8  shows  a  simple  rod 
twist  for  long  hosiery.  Two  more  good  rod  drapes  are 
shown  in  Figs.  9  and  10,  and  are  easily  understood. 


Fig.  11 

Scarf  rings  assist  in  a  number  of  arrangements  for  long 
hose  in  the  manner  illustrated  in  Figs.  11,  12,  and  13. 


Fig.  12 


Samples  of  hosiery  rack  layouts  are  illustrated  in  Figs.  14 
and  15.  In  this  work,  the  arrangement  of  the  first  tier  of 
rods  is  repeated  exactly  the  same  on  all  tiers. 
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4.  Hosiery  Displays.  —  A  good  feature  display  of  Black 
Cat  hosiery  is  shown  in  Fig.  16,  and  a  stocky  display  of  the 
same  in  Fig.  17.  The  details  in  each  of  these  exhibits  are 


Fig.  13 


Fig.  14 


clearly  illustrated.  In  Fig.  18  is  shown  a  general  display 
with  a  Black  Cat  tableau  in  the  background.  This  was  a 
striking  exhibit  and  is  worthy  of  special  study. 
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Fig.  15 


Fig.  16 
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Fig.  17 
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Fig-  18 
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A  novel  and  attractive  ledge  trim  is  illustrated  in  Fig.  19. 
Note  the  arrangement  on  the  top  rods,  and  the  wheel  effects 
on  the  wall.  This  display  would  have  been  much  better  had 


Fig.  19 


it  been  carried  out  entirely  in  hosiery,  with  tall  tree  stands 
between  the  wheel  effects  and  small  ones  before  them,  neatly 
draped  with  hose. 
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SHOES 

5.  The  Ordinary  Display  Stand. -Shoes  are  not  sub¬ 
ject  to  folds  or  formation  into  shapes  other  than  that  in  which 
they  come.  Hence,  their  display  decoration  is  chiefly  a  matter 
of  background  setting  and  layout.  The  main  stand  made 


Fig.  20 


especially  for  the  display  of  shoes  is  shown  in  Fig.  20.  It  is 
extensible,  and  its  main  features  are  a  clamp  for  gripping 
the  shanks  of  shoes  and  a  swivel  joint  for  tilting  them  at  any 
angle  desired.  These  adjustments  are  also  made  to  attach 
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to  rods,  side  arms,  and  other  points  where  it  is  proper  to 
place  shoes  in  exhibition. 

6.  Placing  the  Shoes.— In  the  display  of  shoes  one 
rule  should  never  be  forgotten:  so  far  as  practicable,  always 
turn  the  outside  of  the  shoe  toward  the  front,  or  main  point  of 
observation.  Of  course,  when  shoes  are  shown  in  pairs,  it 
is  sometimes  unavoidable  that  the  inside  of  one  of  the 


Fig.  21 


Fig.  22 


shoes  that  belongs  to  the  pair  must  turn  to  the  front,  but 
in  such  a  case  the  outside  shoe  serves  to  properly  show 
off  the  shape. 

Two  styles  for  placing  shoes  are  illustrated  in  Fig.  21. 
The  lower  one  is  for  a  floor  or  glass-shelf  showing,  in  which 
the  shoes  are  tilted  up  at  the  heels  by  means  of  small,  low 
T  stands  made  especially  for  this  purpose.  When  short  of 
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Pig.  23 


Fig.  24 
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these  stands,  boxes  of  shoe  paste  or  other  means  are  called 
into  requisition  for  this  purpose. 

In  the  upper  arrangement,  the  heel  of  one  shoe  is  resting 
elevated  on  the  shank  of  the  other,  as  may  he  seen.  This 
style  is  also  used  on  the  floor,  and,  as  a  rule,  to  display 
shoes  with  finely  finished  soles,  and  trade  marks.  Note 
particularly  the  placing  of  the  upright  shoe  with  its  outside 
toward  the  point  of  observation. 


Fig.  25 


In  Fig.  22,  the  use  of  crape  or  tissue  paper  as  a  foil  for 
the  better  showing  of  special  shoes  is  illustrated.  The 
paper  may  be  cut  in  circular  form,  or  strips  may  be  plaited 
and  brought  around  in  circular  fan  shape,  as  was  the  case  in 
the  demonstration. 

7.  Special  Stands.  — The  stand  in  Fig.  22  is  one 
made  expressly  for  shoe  display.  The  top  is  made  of 
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plate  glass  in  different  shapes.  Toward  one  end  of  the  glass 
is  fitted  a  small  metal  cross-bar,  which,  when  the  glass  is 
tilted  as  seen  in  the  illustration,  engages  with  the  heel  of 
the  shoe  and  thus  prevents  its  sliding  off. 


Fig.  26 


Metal  T  stands  are  very  handy  in  the  display  of  shoes.  A 
few  ways  in  which  shoes  may  be  displayed  on  them  are 
illustrated  in  Figs.  23,  24,  and  25. 

Two  side-arm  display  units  for  shoes  are  presented  in 
Fig.  26.  These  are  held  in  place  by  the  shank  clamps 
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previously  mentioned,  that  are  made  attachable  to  the  rods 
of  the  arms,  or  brackets,  except  the  top  shoe,  which  rests 
on  an  ordinary  men’s  hat-stand  top.  When  occasion  requires 
these  are  easily  pressed  into  this  service,  as  indicated. 


Fig.  27 


8.  Some  Novel  Supports. -A  novel  and  very  useful 
arrangement  for  shoes  by  means  of  cords,  tapes,  or  ribbons 
is  shown  in  Fig.  27.  This  idea  put  to  practical  use,  may  be 
studied  in  the  background  layout  of  the  display  reproduced 
in  Fig.  29. 
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Fig.  28 


Fig.  29 
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Another  good  idea  in  shoe  display  laying  out  is  presented 
in  Fig.  28.  Two  or  more  stands  should  be  arranged  in  rows 
from  back  to  front,  in  step  fashion.  Then  attach  strips  of 
crape  paper  to  the  background  from  whence  it  passes  over 
to  the  front  of  the  display,  resting  upon  each  stand,  on 
each  of  which  is  placed  a  shoe,  as  indicated  in  the  illus¬ 
tration.  Arranging  shoes  on  clamp  stands  between  these 
rows  produces  an  excellent  layout. 


Fig.  31 


9.  Displays  of  Shoes.— A  stocky  display  of  shoes  con¬ 
taining  a  great  many  units,  and  therefore  worthy  of 
close  study,  is  presented  in  Fig.  29.  A  more  highly 
artistic  and  up-to-date  display  of  shoes  is  illustrated  in 
Fig.  30,  in  which  may  be  seen  regulation  metal  shoe  stands, 
racks,  and  brackets,  together  with  an  illuminated  design  as 
a  special  attraction.  Every  detail  is  reproduced  so  clearly 
that  it  may  be  easily  followed. 
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A  very  pretty  conception  in  which  scrolls  play  a  prominent 
part  is  reproduced  in  Fig.  31.  This  is  a  display  of  Queen 
Quality  shoes,  in  which  the  queen  idea  is  made  a  special 
feature  by  representing  a  miniature  queen  as  just  descending 
from  the  state  coach. 


GLOVES 

10.  General  Remarks.  —  Gloves  form  an  important 
line  of  merchandise  and  come  in  for  a  lot  of  display,  but 
they  are  by  no  means  a  showy  line.  They  must,  conse¬ 
quently,  depend  largely  on  graceful  hanging,  clever  layout, 


Pig.  32 


and  more  or  less  rich  or  ornate  backgrounds  to  produce 
pleasing  general  effects,  and  sufficient  attractiveness  to  com¬ 
pel  more  than  a  passing  glance.  Most  of  the  glove  business 


Fig.  33 

is  done  in  women’s  gloves,  and  as  a  natural  sequence 
the  greater  number  of  glove  displays  are  made  up  of 
these.  This  is  fortunate  for  the  trimmer,  because  a  greater 
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variety  of  arrangements  are  possible  with  women’s  gloves, 
on  account  of  their  being  invariably  the  longer.  Even 
women’s  short  gloves  are  much  longer  in  proportion  to 
their  width  than  men’s,  thereby  making  it  easier  to  vary  the 
unit  formations. 


Fig.  34 


11.  Glove  Displays  on  Rods. —The  principal  means 
for  showing  gloves  are  rods  and  rod  fixtures,  such  as 
regular  display  racks  —  both  window  and  ledge  T  and  cross- 
arm  stands,  on  which  gloves  are  hung,  using  one  or  more 
of  the  following  unit  hangs,  either  singly  or  in  combination. 

The  simplest  glove  hang  is  illustrated  in  Fig.  32.  As  all 
gloves  are  fastened  together  in  pairs  at  one  side  of  the  wrist 


Fig.  35 


end,  this  hang  is  accomplished  by  simply  straddling  the 
pairs  over  the  rods  and  allowing  them  to  hang  naturally, 
as  shown.  A  variation  of  this  hang  is  shown  in  Fig.  33. 
Corners  of  the  front  gloves  are  turned  outwards,  so  as  to 
show  either  a  special  lining  or  the  maker’s  name,  when  it  is 
well  known  and  of  decided  drawing  power. 
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With  this  same  initial  hang,  bring  the  rear  gloves  for¬ 
wards  and  give  them  one  turn  over  the  rod.  The  arrange¬ 
ment  will  then  appear  as  indicated  in  Fig.  34. 

A  good  standard  hang  is  illustrated  in  Fig.  35.  In  this 
figure  the  gloves  are  first  crossed  and  then  straddled  over 


Fig.  36 


the  rod,  as  shown.  This  hang  is  elaborated  by  turning  out 
the  linings  of  all  the  gloves,  as  indicated  in  Fig.  36.  The 
fingers  of  the  outer  or  front  gloves  are  made  to  stand  as 
shown,  by  denting  the  gloves  in  from  the  edges  at  the  base 
of  the  little  fingers. 


Fig.  37 


Fig.  37  shows  an  easy  hang.  The  upper  gloves  are  hung 
over  the  rod  at  about  their  middles,  and  the  lower  ones  are 
turned  out  to  show  the  lining  or  maker’s  name.  This  hang 
is  varied  by  giving  each  of  the  upper  gloves  one  turn  over 
the  rod,  with  the  result  as  illustrated  in  Fig.  38. 


§23  FOOT,  HAND,  AND  HEAD  COVERING 


25 


Fig.  38 


Fig.  39 


Fig.  40 
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Fig.  41 


Fig.  42 


Fig.  43 
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Fig.  44 
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To  accomplish  the  hang  shown  in  Fig.  39,  flatten  out  the 
left  glove  just  the  reverse  from  the  fold  it  comes  in,  and 
then  break  it  over  the  rod  with  the  thumb  up  and  just  across 
between  the  thumb  and  fingers. 

Figs.  40,  41,  and  42  illustrate  many  different  combination 
hangs,  suggesting  the  possibilities  of  glove-display  layout 
by  means  of  the  units  described. 

In  Fig.  43  is  shown  a  combination  hang  in  which  the  lower 
pairs  are  suspended  by  dog-hooks.  This  hang  is  useful  for 
men’s  and  other  short  gloves,  in  cases  where  a  greater  depth 
of  hang  is  desired  than  could  otherwise  be  obtained. 

12.  Glove-Stock  Display. —A  typical  glove-stock 
display  is  illustrated  in  Fig.  44.  This  was  an  Easter  opening 
display,  which  accounts  for  the  upper  design.  For  any 
other  occasion  than  an  opening  this  display  would  pass,  but  it 
is  rather  too  stocky  to  be  entirely  appropriate  so  used.  A 
novel  glove  window  display,  and  one  that  is  worthy  of  special 
study,  is  reproduced  in  Fig.  45. 


MEN’S  HATS 

13.  Ordinary  Stand  Arrangements. —The  display  of 
men’s  hats  is,  outside  of  the  background,  a  matter  of  piece 
arrangement  and  layout,  as  there  are  no  folds.  Fig.  46  shows 
a  common  stand  arrangement.  Most  stands  for  this  line  are 
extensible.  The  manipulating  screw  affords  a  support  for 
the  second  hat,  the  one  hanging  to  the  upright. 

Two  side-arm  arrangements  are  illustrated  in  Figs.  47  and 
48.  Top  pieces  for  men’s  hat  stands  are,  as  a  rule,  hollow 
on  top  instead  of  rounded  as  for  millinery  stands.  This 
accounts  for  the  arrangement  of  the  upper  hat  in  Fig.  48, 
the  crown  of  which  rests  in  the  saucer-shaped  top  without 
rolling  off. 

Fig.  49  shows  two  angles  on  which  to  show  fedoras,  and 
also  the  proper  way  to  lay  a  derby  on  the  floor  in  display. 
In  Fig.  50  note  the  arrangement  of  derby  and  fedora  with 
the  aid  of  a  haberdasher  stand.  These  stands  also  support 
hats  in  upright  position. 
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14.  Rod  Arrangements. —Two  rod  arrangements  are 
illustrated  in  Figs.  51  and  52.  These  are  for  use  in  trim¬ 
ming  regulation  rack  fixtures.  Either  two-  or  four-rod  tiers 
may  be  used  for  this  purpose.  Another  arrangement  for 
rods  is  shown  in  Fig.  53.  The  two  hats  resting  on  the  rods 
also  form  an  excellent  floor  unit.  Straw  hats  are  also  sus¬ 
pended  as  indicated  in  Fig.  54. 


Fig.  46 


Sometimes  hats  are  placed  between  tiers  of  rods,  and  some¬ 
times  from  screw  eyes  in  the  ceiling  in  strings  of  from  six 
to  twelve.  The  hats  are  held  in  place  by  pins,  which  are 
pushed  through  the  cords,  or  tapes,  and  into  the  edges  of 
the  brims. 
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A  combination  rod,  or  floor,  unit  is  presented  in  Fig-.  55, 
and  a  straw-hat  arrangement  suitable  for  either  rod  or  floor 
display  is  shown  in  Fig.  56.  Fig.  57  illustrates  a  novelty 
arrangement  with  derbies  for  floor  or  glass  shelves. 


Fig.  47 


Fig.  48 


15.  Window  Displays.— As  a  general  rule,  men’s  hats 
are  shown  on  specially  constructed  metal  fixtures.  Sam¬ 
ples  of  these  and  the  manner  of  arranging  the  hats  thereon 
are  illustrated  in  Fig.  58.  In  the  background  of  this  win¬ 
dow  were  mirrors,  and  the  ends  were  side-plaited  with  white 
cloth.  The  festooning,  finished  with  a  ball  fringe  on  the 
lower  edge,  is  very  neatly  executed. 
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Fig.  49  Fig. 
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Fig.  51 


Fig.  52 


Fig.  53 
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Fig.  54  Fig.  55 


Fig.  56 


Fig.  57 
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Fig. 
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Fig.  59 
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Fig 
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A  very  general  arrangement  for  hats  is  shown  in  Fig.  59. 
The  centerpiece,  or  special  feature,  of  horse,  jockey,  and 
good-luck  shoe  will  attract  attention  anywhere. 

A  novel  display  of  straw  hats  is  illustrated  in  Fig.  60.  A 
series  of  hoops,  trimmed  and  bound  together  with  straw, 
each  containing  a  hat,  forms  the  upper  background  arrange¬ 
ment.  The  neatly  tied  bundles  of  straw  are  also  very 


Fig.  62 


effective.  Fig.  61  shows  an  equally  good  display.  The 
dandelion  centerpiece  idea  (meaning  a  dandy  line  of  hats)  as 
presented,  and  the  arrangement  of  the  hats  on  circular 
frames  are  well  executed. 

The  window  illustrated  in  Fig.  62  represented  a  droll  con¬ 
ception  of  a  straw-hat  factory,  which  was  very  amusing,  and 
as  it  was  made  to  run  mechanically,  it  was  doubly  attractive. 
The  hats  that  appeared  to  be  coming  out  of  the  machine 
were  attached  to  a  moving  endless  belt,  thus  making  the 
exhibit  more  realistic. 
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MEN’S  FURNISHINGS 


SHIRTS 

1.  Necessary  Fixtures. —The  proper  display  of  men’s 
furnishings  is,  by  common  consent  and  acceptance,  by 
means  of  specially  designed  nickel  fixtures,  which  are  com¬ 
mercially  manufactured  and  sold  for  the  purpose.  As  these 
fixtures  may  be  found  in  all  shops  handling  these  goods,  the 
art  in  decorating  with  them  lies  almost  wholly  in  the  effective 
arrangement  of  the  units,  so  as  to  afford  an  attractive  and 
striking  ensemble.  The  main  thing  is  to  avoid  overcrowd¬ 
ing,  or  the  use  of  a  large  number  of  different  fold  or  hang 
units  in  any  one  display. 

2.  Unit  Displays. —The  best  effects  are  nearly  always 
obtained  by  making  up  an  entire  display  of  a  single  unit 
arrangement.  As  a  rule,  when  more  than  one  style  of  unit  is 
used,  each  one  should  be  on  a  separate  line  of  fixtures. 
For  instance,  use  one  form  of  unit  on  the  display  rack,  another 
on  the  side  arms,  and  a  third  in  the  floor  arrangement.  It  is 
not  considered  good  taste  to  exceed  this  number,  except  in 
combination  or  stocky  displays. 

In  the  following  illustrations  only  sufficient  goods  are  used 
to  show  a  section  of  the  arrangement. 

In  practice  the  whole  rack  or  space  is  to  be  carried  out  as 
shown  in  each  case. 
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Fig.  1 


Fig.  2 
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Fig.  3 


Fig.  4 
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Fig.  5 


Fig.  6 
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Fig.  1  illustrates  what  is,  perhaps,  the  most  general  shirt 
arrangement.  In  its  making,  two  rods  are  required  in  each 
tier  of  the  rack,  the  shirts  being  hung  in  straight  lines  both 
horizontally  and  vertically. 

Fig.  2  illustrates  a  similar  arrangement.  In  this  style 
three  rods  are  required  to  a  tier.  The  opposite  lower  cor¬ 
ner  of  each  shirt  is  rested  on  the  next  rod  back  in  the  tier 
below,  thus  giving  a  backward  as  well  as  a  downward  slant 


Fig.  7 
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to  the  shirts.  This  style  is  particularly  effective  for  use  in 
windows  facing  two  ways,  as  at  store  entrances  or  corners; 
it  causes  the  shirt  and  pattern  to  show  distinctly  from  either 
point  of  observation.  Fig.  3  shows  another  common 
arrangement  that  can  be  used  for  either  two-  or  four-rod 
tiers,  according  to  the  desire  for  either  a  light  or  stocky 
showing. 

Fig.  4  illustrates  a  very  effective  arrangement  that  should 
be  two  rows  deep,  using  four  rods  to  the  tier,  as  two  rods 
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are  required  for  each  row.  The  front  ends  of  the  shirts  are 
hooked  to  the  front  rod  and  the  lower  end  to  the  next  rod 
back.  Fig.  5  shows  a  variation  of  this  hang.  The  detail  is 
plainly  shown.  Fig.  6  illustrates  a  hang  that  is  useful  eithei 
for  a  rack  arrangement  or  for  T  stands  that  are  used  in  the 
floor  arrangement. 

3.  Special  Unit  Arrangement.  —  In  the  first  unit  illus¬ 
trated  in  the  special  hangs  for  soft-bosom  shirts,  Fig.  7,  the 
cuffs  are  caught  together  by  dog-hooks  and  hung  to  the  rod 
at  regular  intervals.  The  shirts  are  folded  in  half,  cross¬ 
wise,  and  hung  over  the  cuffs,  as  indicated.  Fig.  8  shows  a 


Fig.  8 


variation  of  the  same  arrangement  in  which  three  or  four 
rods  should  be  used.  The  shirts  alternate  in  position  on 
the  rods,  as  shown;  i.  e.,  the  shirts  on  one  rod  fall  between 
those  on  the  other  next  to  it  in  the  same  tier.  Fig.  9  shows 
the  same  cuff  arrangement,  but  the  shirt  is  folded  in  half, 
lengthwise,  and  then  broken  over  the  cuffs,  as  indicated.  In 
Fig.  10  the  shirt  is  folded  in  half,  crosswise.  The  corners 
on  one  side  are  caught  together  in  a  dog-hook.  These  are 
then  hung  at  regular  intervals,  and  the  hook  is  concealed 
by  the  cuff,  as  indicated. 
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Fig.  9 


Fig.  10 
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Fig.  11 


Fig.  12 
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Fig.  13 


Fig.  14 


10 


MEN  AND  WOMEN’S  FURNISHINGS 


§24 


In  Fig.  11,  the  shirt  is  plaited  across,  lengthwise,  and 
then  broken,  bringing  the  corners  on  one  side  together. 
These  are  caught  with  a  hook  and  the  shirt  suspended  in  the 
usual  way.  One  cuff  is  passed  through  the  fold  of  the  shirt 
and  the  other  is  hung  over  the  hook  as  shown. 

In  Fig.  12,  opposite  corners  of  the  shirt  are  brought 
together,  hooked  and  hung.  The  cuff  arrangement  is  plainly 
shown. 

Figs.  13  and  14  illustrate  novelty  hangs,  the  difference 
being  in  the  end  caught  in  the  hook  and  in  the  cuff  arrange¬ 
ment.  After  being  hung  the  sides  are  crushed  in  to  give  the 
careless  negligee  effect  indicated. 

These  are  the  principal  units  for  shirt  display,  but  the  stu¬ 
dent  must  bear  in  mind  that  in  this,  as  in  all  the  other  parts 
of  the  course,  only  sufficient  forms  are  given  for  practice  and 
to  properly  start  him  in  the  design  of  his  own  units  and 
arrangements. 


NECKWEAR 

4.  Simple  Units. —Neckwear  affords  unlimited  oppor¬ 
tunities  for  the  exercise  of  ability  in  the  design  of  unit  folds 
and  of  arrangements,  besides  the  many  regulation  folds  and 
arrangements. 

Fig.  15  illustrates  a  simple  hang  for  an  imperial  scarf.  As 
folded  in  the  box  there  are  certain  packing  creases  across  it. 
The  broad  end  is  laid  over  the  rod  at  the  box  crease  and  the 
narrow  end  brought  over  the  rod  and  passed  back  of  the  loop 
thus  formed,  as  indicated.  This  end  crosses  the  rod  at  the 
box  crease  also.  Fig.  16  shows  a  similar  arrangement  except 
that  the  tubular  portion  of  the  broad  end  is  flattened  the 
reverse  of  the  natural  way  and  laid  over  the  rod  accordingly, 
thus  causing  the  broad  end  to  show  edgewise  to  the  front. 
The  small  end  is  then  taken  around  the  rod  and  the  end  rested 
in  the  loop,  as  shown.  This  is  an  excellent  hang  for  windows 
that  have  two  fronts.  In  Fig.  17,  the  scarf  is  placed  over  the 
rod  at  the  box  crease.  The  middle  portion  is  brought  around 
across  the  front  of  the  broad  end,  and  then  the  small  end  is 
passed  over  the  rod  and  rested  in  the  loop,  as  indicated. 
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Fig.  15 


Fig.  16 


Fig.  17 
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Fig.  18 


Fig.  19 
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Fig.  20 


Fig.  21 
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Fig.  24 


Fig.  25 


Fig.  26 
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Fig.  27 


Fig.  28 
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Fig.  18  shows  a  simple  unit  that  requires  no  special 
explanation. 

Fig.  19  illustrates  a  design  with  the  aid  of  a  regulation 
triple  scarf  ring.  The  scarf  is  looped  through  the  lower  ring 
near  the  broad  end.  The  other  end  is  passed  through  this 
loop  and  then  back  through  the  upper  two  rings. 

5.  Scarf  Folding.— Fig.  20  illustrates  the  first  move¬ 
ment  of  a  simple  fold.  The  doubled  end  is  let  down  from 


Fig.  29 


the  position  in  which  it  is  seen  until  it  rests  in  the  loop  and 
extends  across  the  other  end  at  right  angles. 

In  Fig.  21  the  regulation  four-in-hand  tie  is  made  about 
the  rod,  and  the  small  end  is  hung  over  the  rod  at  one  side, 
as  shown. 

6.  Puff  Hanging. —Figs.  22,  23,  and  24  illustrate  the 
correct  method  of  hanging  a  teck  or  puff,  ready-made  scarf. 
The  neck  loop  is  laid  over  the  rod  and  the  end  taken  up  to 
be  passed  through  the  loop,  as  shown  in  Figs.  22  and  23. 
Fig.  24  shows  the  side  view  of  this  unit  properly  hung.  Of 
course,  in  display  it  appears  face  front  with  what  is  shown  in 
Fig.  24  at  the  back  and  out  of  sight. 


18 


MEN  AND  WOMEN’S  FURNISHINGS  §24 


7.  Combined  Units.  — Fig.  25  illustrates  a  unit  made 
up  of  two  imperials.  Fig.  26  shows  two  scarfs  in  position 
in  which  all  tubular  ends  have  been  reverse  flattened  before 
crossing  the  rod.  Fig.  27  illustrates  two  units  with  the 
same  initial  fold.  The  scarf  is  folded  in  half  and  brought 
over  the  rod  from  the  back.  In  the  first  case  the  small 
end  is  laid,  reverse  flattened,  over  the  rod.  In  the  other 
it  is  passed  through  the  loop,  as  shown.  In  Fig.  28  is 
shown  an  arrangement  of  three  scarfs  that  is  perfectly  plain. 


Fig.  30 


Figs.  29,  30,  and  31  illustrate  three  simple  combinations  with 
the  aid  of  an  ordinary  curtain  ring  that  is  suspended  from 
the  rod  by  a  dog-hook.  A  second  rod  is  used  in  these  forms, 
which  accounts  for  the  top  arrangement  of  the  middle  scarfs. 

Fig.  32  illustrates  a  novel  arrangement  that  is  sufficiently 
clear,  as  shown.  Fig.  33  shows  a  triple-ring  arrangement 
with  three  four-in-hands.  Two  distinct  unit  folds  are  illus¬ 
trated  in  Fig.  34:  right  and  left  fold  of  the  one  style, 
and  the  other  simply  a  hitch  about  the  rod,  as  shown. 
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Fig.  31 


Fig.  32 
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Fig.  33 


Fig.  34 


Fig.  35 
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Fig.  36 


Fig.  37 


Fig.  38 
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Fig.  39 


Fig.  40 
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Fig.  41 


Fig.  42 
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Fig. 43 


Fig. 44 
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Figs.  35,  36,  37,  and  38  illustrate  combinations  of  units 
previously  explained. 

8.  Stand  Draping. —Figs.  39  and  40  show  novel  floor 
stands  and  simple  tie  arrangements  thereon.  Figs.  41,  42, 


Fig.  45 

43,  and  44  are  a  little  more  complicated,  but  the  details  are 
equally  obvious. 

9.  Rack  Draping. —Fig.  45  illustrates  a  sample  rack 
layout,  while  Fig.  46  shows  a  special-feature  window  that 
was  designed  to  exploit  scarfs  to  be  used  on  the  occasion 
illustrated.  This  is  the  height  of  display  art. 
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MEN  AND  WOMEN’S 
FURNISHINGS 

(PART  2) 


MEN’S  FURNISHINGS- (Continued) 


SUSPENDERS 

1.  Standard  Units.  —  Suspenders  are  capable  of  a 
large  variety  of  twists  and  combinations.  A  few  of  the 
standard  forms  are  given  to  indicate  the  possibilities. 

Fig.  1  illustrates  a  favorite  fold  for  side-arm  display  and 
for  small  T  stands.  The  unit  shown  in  Fig.  2  requires  no 
explanation,  while  Fig.  3  is  much  the  same,  with  the  upper 
loop  drawn  closer,  and  with  a  roll  turn  in  the  hanging  portion 
in  order  to  shorten  it.  Fig.  4  illustrates  two  different  designs 
produced  by  the  roll  turn.  In  Fig.  5  the  back  of  the 
suspenders  is  hung  over  the  rod,  as  shown,  and  the  double 
ends  are  caught  in  dog-hooks  and  suspended  at  the  sides. 

2.  Combined  Units.— In  Fig.  6  two  pairs  of  suspend¬ 
ers  are  placed  together  and  hung  over  the  rod.  Then  the 
ends  of  the  under  pair  are  draped  over  the  rod  at  either  side, 
as  shown,  after  which  the  ends  of  the  other  pair  are  turned 
through  the  loops  thus  made  with  the  result  indicated. 
Remove  the  top  pair  in  Fig.  6  and  hook  the  double  ends 
through  the  other  pair,  as  shown  in  Fig.  7,  and  then  roll-turn 
the  back  end  twice.  The  unit  should  appear  as  illustrated 
in  Fig.  7.  Catch  two  pairs  together  at  the  splice  with  a  dog- 
hook  and  suspend  from  an  upper  rod.  Then  finish  by  an 
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Fig.  1 


Fig.  2 
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Fig.  3 


Fig.  4 


Fig.  5 
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Fig.  6 


Fig.  7 
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Fig.  8 


Fig.  9 
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Fig. 12 


Fig.  13 
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arrangement  of  the  ends,  as  illustrated  in  Fig.  8.  In  Fig.  9 
the  arrangement  is  self-explanatory. 

Fig.  10  is  an  arrangement  of  three  pairs  in  which  the 
lower  two  are  caught  and  suspended  by  a  dog-hook,  and  the 
top  pair  is  simply  laid  over,  as  illustrated. 

In  Fig.  11  is  shown  two  units.  The  first  has  the  ends 
braided  together,  while  the  second  is  so  arranged  that  a  price 
ticket  may  be  used  in  the  dog-hook  that  suspends  the  double 
ends.  The  splice  is  hooked  over  the  card. 

Figs.  12  and  13  illustrate  triple  arrangements,  the  details 
of  which  are  perfectly  plain. 


Fig.  14 

3.  Stand  Draping.  —  In  Fig.  14  is  shown  a  stand  draping 
that  may  be  used  with  the  top  arrangement,  or,  on  other 
kinds  of  stands,  without  it. 

Fig.  15  illustrates  a  suggestion  for  a  rack  arrangement. 
This  is  only  one  of  the  scores  of  designs  that  may  be  made 
of  the  units  illustrated.  The  same  drapes  carried  out  on 
side  arms  with  the  unit  shown  in  Fig.  14  arranged  about  the 
floor  space  would  complete  the  display. 

Fig.  16  illustrates  an  elaborate  suspender  detail  of  one  of 
the  prize-winning  displays  of  a  recent  contest,  and  also  shows 
the  extent  to  which  suspender  design  may  be  carried. 
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Fig.  15 
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COMBINATION  DISPLAYS 

4.  Shirts  and  scarfs  are  frequently  exhibited  in  combi¬ 
nation  displays.  The  following-  examples  show  the  methods 
and  the  principal  items  of  common  practice. 

Fig.  17  illustrates  a  combination  unit  of  shirt,  cuffs,  and 
scarf.  One  cuff  tab  is  attached  to  the  collar  button,  and 
the  other  end  is  inserted  within  the  shirt  band,  forming  a  loop, 
through  which  the  other  cuff  is  placed.  The  broad  end  of  the 


Fig.  17 

scarf  is  also  passed  through  this  loop  and  draped  over  the 
shirt  bosom,  as  indicated,  and  the  other  end  is  brought  up  from 
the  back  and  arranged  over  the  rod.  Fig.  18  shows  another 
scarf  arrangement  on  the  same.  Fig.  19  illustrates  a  different 
cuff  arrangement  with  a  four-in-hand  in  a  combination  drape. 

5.  Shirts,  Scarfs,  and  Collars.  — In  Fig.  20  a  rack 
combination  design  is  started  in  which  shirts,  scarfs,  and 
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Fig.  38 


Fig.  19 
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Fig.  20 


Fig.  21 
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Fig.  22 


Fig.  23 


Fig.  24 
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collars  are  represented.  The  arrangement  is  perfectly  clear. 
The  details  of  the  units  shown  in  Figs.  21  and  22  are 
equally  plain.  Fig.  23  illustrates  a  particularly  good  arrange¬ 
ment  for  suspenders  in  combination  with  shirt  and  cuffs. 


Fig.  25 

In  Fig.  24  is  shown  the  most  general  method  of  dressing 
shirts  for  display  in  the  front  rows,  side  arms,  and  on  easels 
for  floor  arrangements.  Fig.  25  shows  this  form  in  a  novelty 
rack  hang,  in  combination  with  extra  collars  and  ties.  Fig.  26 
is  a  similar  arrangement  with  gloves  added. 
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Fig.  26 


Fig.  27 


Fig.  28 


§25 


MEN  AND  WOMEN’S  FURNISHINGS 


17 


Fig.  29 


Fig.  30 
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Fig.  27  illustrates  a  novel  way  of  stringing,  or  festooning, 
collars,  used  mostly  in  solid  collar-and-cuff  displays.  Fig.  28 
illustrates  a  neat  tie-and-collar  unit.  In  Fig.  29,  made-up 
ties  and  gloves  appear  in  interesting  combinations,  while 
Fig.  30  shows  handkerchiefs  and  four-in-hands  very  sug¬ 
gestively. 

6.  Stand  Draping. —Figs.  31,  32,  33,  and  34  illustrate 
combination  stand  arrangements  of  units,  the  main  details  of 
which  have  already  been  described.  The  details  appear  so 
clearly  as  to  require  no  special  explanation. 


Fig.  31 


In  Figs.  35  and  36  the  broad  ends  of  a  number  of  imperials 
are  shown  in  semicircular  arrangement,  the  other  ends  passing 
over  the  arms  of  the  stand  near  the  upright.  In  the  first  the 
unit  is  topped  off  with  collars,  as  seen;  and  in  the  second,  with 
a  dressed  shirt.  These  designs  are  also  used  with  glass-  or 
metal-top  haberdashers’  stands.  Or,  in  a  case  of  necessity, 
over  ordinary  millinery  stands.  All  these  stand  units  are  espe¬ 
cially  adapted  to  window-floor,  counter,  or  ledge,  decoration. 
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Fig.  32  Fig. 
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7.  Rack  Draping.  —  Fig.  37  illustrates  a  sample  rack 
design  and  layout  of  ties,  collars,  and  cuffs.  The  special 
feature  of  this  arrangement  is  the  four-in-hands  bunched 
in  threes,  placed  together  over  the  rear  rods,  and  spread 
out  on  the  next  lower  front  rods.  This  is  the  first  work  in 
this  layout;  the  other  units  are  filled  in  later. 

Fig.  38  is  a  shirt,  tie,  and  cuff  layout  that  is  self-explana¬ 
tory.  Fig.  39  shows  a  little  more  complicated  layout,  but 
one  that  is  equally  clear.  In  both  displays  the  units  are 
arranged  in  perfectly  straight  rows  every  way. 


Fig.  34 


8.  Displays.  —  Fig.  40  illustrates  a  very  elaborate  collar- 
and-cuff  window  display  in  which  the  design  is  very  marked 
and  extremely  well  executed.  A  careful  study  of  the 
details  will  reveal  a  number  of  display  units  not  other¬ 
wise  shown. 

Fig.  41  illustrates  a  prize  furnishing-goods  display.  The 
feature  is  a  frame  made  of  collars  and  soft  shirts,  within 
which  are  regulation  rack  and  stand  arrangements,  with  a 
mechanical  and  scenic  effect  for  a  background.  The  ship  is 
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Fig.  35 


Fig.  36 
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Fig.  37 
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Fig.  38 
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made  to  rock  and  the  lightning-  to  flash.  The  means  by 
which  this  is  accomplished  will  be  described  under  their 
proper  heads. 

Fig.  42  shows  a  remarkably  good  stocky  display  in  which 
the  detail  units  are  particularly  well  selected,  arranged,  and 
executed.  The  special  feature  is  the  lay  figure  in  the  act 


Fig.  39 


of  adjusting  items  of  the  display,  before  a  dressing  table. 
This  display  also  shows  the  arrangement  and  use  of  the 
side  arms.  The  student  will  also  note  and  study  the  use  of 
canes,  and  the  ornamental  box  piling  in  the  floor  arrange¬ 
ment.  Except  for  use  as  a  sale  window,  this  display  is  too 
much  crowded.  But  the  same  units  and  form,  very  much 
thinned  out,  could  be  used  to  advantage  for  general  display. 
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Fig.  40 
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Fig.  41 
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Fig.  42 


- 


MEN  AND  WOMEN’S 
FURNISHINGS 

(PART  3) 


LADIES’  NECKWEAR,  KNIT  UNDER¬ 
WEAR,  AND  CORSETS 


LADIES’  NECKWEAR 

1.  General  Remarks  on  Neckwear  Display. —Most 
of  the  forms  and  units  used  in  displaying  ladies’  neckwear 
are  drawn  from  or  are  identical  with  those  used  in  men’s 
neck  furnishings.  The  same  rods,  racks,  and  stands  are 
largely  used,  because  much  of  ladies’  neck  dressing  is  in 
imitation  of  that  worn  by  men.  The  chief  points  of  differ¬ 
ence  are  found  in  lace  goods  and  in  those  articles  that  com¬ 
bine  the  collar  and  the  cape,  for  the  proper  and  effective 
display  of  which  regulation  stands  with  neck  pieces  and 
shoulder  extensions  are  furnished.  These  stands  are  used 
in  display  in  much  the  same  manner  as  any  other  dummy 
figures;  i.  e.,  by  arranging  the  goods  on  them  as  they  are 
intended  to  be  worn  and  by  placing  them  where  they  show  to 
the  best  advantage.  In  some  cases,  where  a  considerable 
quantity  of  expensive  neckwear  of  this  kind  is  carried,  whole 
displays  are  made  up  of  forms  bearing  individual  pieces. 
They  are  then  arranged  in  rows,  or  alternately,  with  increas¬ 
ing  elevation  toward  the  back  of  the  display.  The  ground 
for  such  displays  is  usually  shirred  with  china  silk  or  fine 
cheese-cloth,  usually  white,  but  sometimes  of  a  neutral  color. 
On  the  ground  and  between  the  stands  may  be  dropped  a 
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few  appropriate  selections  of  the  smaller  pieces  of  this  line. 
Or,  the  spaces  may  be  livened  up  with  sprays  of  flowers,  etc. 

2.  Dace  Scarfs.— The  following:  illustrations  depict  a 
series  of  units  for  the  display  of  the  lace  features  of  ladies’ 


Fjg.  i 


Fig.  2 


neckwear.  Figs.  1  and  2  illustrate  arrangements  for  lace 
scarfs  and  chiffon  stock  collars  in  combination.  In  Fig.  1, 
the  scarfs  are  hung  over  the  rods,  half  on  either  side,  and 
alternating  in  the  rows.  The  stocks  are  hung  between  by 
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means  of  dog-hooks.  In  Fig.  2,  the  lace  scarfs  are  hung 
over  both  rods  and  allowed  to  drape  between,  with  the  back 
ends  lower  than  the  front  ones.  The  stocks  are  again  hung 
between,  but  in  straight  lines. 


Fig.  3 


Fig.  4 


Fig.  3  suggests  an  arrangement  for  stocks  and  stock  ties 
in  combination.  Fig.  4  illustrates  a  special  stand  for  stocks, 
consisting  of  base,  adjustable  upright,  and  neck  piece.  The 
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stand  is  seen  at  the  right  of  the  illustration.  The  form  at 
the  left  shows  a  stock  on  the  neck  piece  and  a  stock  tie 
draped  from  the  adjusting  screw.  This  is  a  very  common 
arrangement,  and  especially  suitable  for  floor  display,  or  for 
counter  and  ledge  use. 


Fig.  5 


Fig.  5  illustrates  a  suggestive  arrangement  for  tree 
stands.  A  study  of  the  illustration  will  show  the  arrange¬ 
ments  in  detail.  These  trees  vary  in  size  from  2  to  8  feet 
in  height,  and  if  arranged  according  to  size  make  very 
effective  displays. 
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Fig.  6  shows  a  window  display  for  a  sale  of  lace-top  col¬ 
lars.  The  layout  is  very  elaborate  and  rather  effective,  but 
the  arrangement  of  the  collars  is  very  poor.  Nickel  tree 
stands,  lightly  draped  for  the  floor  arrangement,  would  have 
been  much  better  and  prettier. 


KNIT  UNDERWEAR 

3.  Drawers  and  Sliirts.  —  Knit  underwear  is  handled 
in  three  divisions,  viz.,  men’s,  ladies’,  and  children’s.  The 
styles  and  shapes  are  much  the  same;  consequently,  the  same 


Fig. 7  Fig. 8 


general  methods  and  units  of  display  apply  to  all.  There¬ 
fore,  the  instruction  will  all  be  embodied  under  this  heading 
and  most  of  the  details  shown  will  be  found  useful  in  all  the 
divisions. 
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Figs.  7,  8,  9,  10,  and  11  illustrate  progressively  a  standard 
drawers  fold.  The  drawers  are  first  spread  out  and  the  legs 
turned  up  so  that  the  cuffs  extend  beyond  the  waist  band, 
as  illustrated  in  Figs.  7  and  8.  The  drawers  are  then  folded 
together  again  with  the  legs  inside  the  fold,  as  in  Fig.  9. 
This  form  is  then  laid  in  two  longitudinal  plaits,  as  indicated 
in  Fig.  10.  This  is  then  broken  in  the  middle,  as  in  Fig.  11, 
and  is  ready  to  be  placed  in  display  by  hanging  over  rods, 
stands,  etc. 


Fig.  9 


Fig.  10 


Figs.  12,  13,  14,  and  15  show  the  formation  of  a  standard 
shirt  hang.  Fig.  12  shows  the  first  move,  in  which  the 
middle  of  the  shirt  is  placed  over  the  rod.  It  is  then  fulled 
together  on  the  rod,  as  illustrated  in  Fig.  13.  Next  the 
sleeves  are  brought  up  over  the  rod  from  the  back  and 
arranged  as  shown  in  Figs.  14  and  15. 
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Fig.  11 


Fig.  12 
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4.  Fig.  16  illustrates  how  these  two  standard  folds  are 
used  alternately  in  display.  This  method  is  especially  good 
for  extra  heavy  underwear,  and  a  rack  filled  with  these  units 
makes  a  very  attractive  display.  Fig.  17  shows  another 
combination  of  drawers  and  shirt,  and  Fig.  18  still  another. 
In  this  case  the  sleeves  of  the  shirt  are  both  draped  together 


Fig.  13  Fig-  14 


at  one  side.  Figs.  19  and  20  illustrate  novelty  shirt  hangs. 
These  are  especially  good  for  showing  fleece-lined  underwear, 
when  a  portion  of  the  tail  and  one  sleeve  should  be  turned 
inside  out  in  order  to  show  the  fleece  lining.  Fig.  21  shows  a 
plain  arrangement  often  used.  This  is  varied  by  alternating 
with  drawers  in  the  standard  fold,  or  as  illustrated  in  Fig.  22. 
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In  Fig-.  23  a  double  drawers  unit  is  illustrated.  The  first 
pair  is  fulled  over  the  rod,  then  a  pair  in  standard  fold  is 
laid  over  them,  after  which  the  cuffs  of  the  first  pair  are 
crossed  over  all. 


Fig.  15 


Fig.  16 


A  shirt  unit  for  floor  arrangement  is  shown  in  Fig.  24. 
These  are  resting  on  a  haberdashers’  stand.  The  method  is 
plain.  Fig.  25  has  the  same  foundation  with  drawers  for  the 
top  piece.  To  arrange  the  drawers  in  this  fashion,  hold 
them  up  by  the  crotch,  with  legs  and  body  hanging  and 
buttons  showing  to  the  front.  Then  cross  the  cuffs  over 
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the  shirt  and  form  a  mound  of  the  rest  of  the  drawers  by 
dropping  carefully  into  position  on  top  of  the  stand.  Figs.  26 
and  27  illustrate  the  start  for  good  floor  layouts.  The 
details  of  the  arrangements  are  clear. 


Fig.  17 


Fig.  18 


5.  Figs.  28  and  29  illustrate  two  suggestive  rack  lay¬ 
outs— one  for  women’s  and  one  for  men’s  underwear.  They 
are  the  most  common  methods  of  showing  knit  underwear, 
but  very  striking  exhibits  may  be  made  without  the  use  of 
the  rack  at  all,  as  is  illustrated  in  Fig.  30,  which  shows  a 
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very  attractive  window  display.  The  student  should  note 
the  roll  units  on  the  V-shaped  stands,  and  also  the  mounds 
on  the  floor  and  small  stands.  Alabastine  tints  and  plaster 
ornaments  were  used  in  the  decoration. 


Fig.  19 


Fig.  20 


Fig*  31  shows  one  of  the  most  attractive  methods  of  display¬ 
ing  merchandise;  i.  e.,  by  representing  more  or  less  of  the 
units  in  actual  use.  Here  are  shown  several  articles  from  a 
man’s  boudoir,  with  two  lay  figures  dressed  in  undergarments, 
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Fig.  21 


Fig.  22 
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Fig.  23  Pig.  24  Fig. 
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Fig.  26 


Fig.  27 
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Fig.  28 
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Fig.  29 


Fig.  30 
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one  in  the  act  of  shaving  and  the  other  putting  on  his  shoes. 
This  part  of  the  display  is  very  good,  but  the  arrangement  of 
the  underwear  is  rather  dowdy,  and  could  be  improved  on 
very  much  by  the  use  of  better  selected  units. 


Fig.  31 


Fig.  32  illustrates  a  very  common  idea  for  a  stocky  dis¬ 
play,  especially  the  pyramid  units,  covered  shingle  fashion, 
with  piles  on  top,  for  the  floor  arrangement.  These  are  used 
very  much  for  sale  and  big  lot  displays. 
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CORSETS 

6.  Opportunities  for  Display. —Of  all  the  underwear 
lines,  the  corset  affords  the  trimmer  the  best  opportunities 
for  elaborate,  artistic,  and  effective  display.  Not  so  much 
on  account  of  its  own  inherent  attractiveness,  but  on  account 
of  the  necessity  of  fitting-  it  on  attractive  forms  in  order 
to  show  it  off  to  the  best  advantage.  Also  because  of  the 
opportunity  in  this  line  of  using  thin  and  open  trims,  which 
allows  of  almost  unlimited  range  in  the  design  of  background 


Fig.  33 


settings,  that  are  always  an  important  factor  in  the  general 
attractiveness  of  any  display.  The  up-to-date  corset  window 
almost  always  consists  of  a  handsome  background,  and 
either  wax  or  satin-covered  forms  for  the  display  of  the 
corsets.  Very  few  other  units  are  used. 

7.  General  Corset  Folds.  — Fig.  33  shows  a  very  gen¬ 
eral  corset  fold.  It  is  done  by  crossing  the  eyelet  sides, 
bringing  them  together  at  right  angles  with  the  up  and 
down  of  the  corset,  and  then  pinning  them  in  this  position. 
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Fig.  34 


Fig.  35 
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Fig.  36 


Fig.  37 
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When  arranged  in  the  position  shown  in  Fig.  33  it  forms  a 
very  satisfactory  unit  for  floor  arrangements.  This  form 
turned  over  and  arranged  in  vertical  rows,  as  illustrated 
in  Fig.  34,  is  of  material  assistance  in  the  exhibition  of 
corsets.  It  may  also  be  used  in  rack  layouts,  as  indicated 


Fig.  38 


Fig.  39 


in  Fig.  35,  in  which  case  the  rack  should  have  four  rods  to 
a  tier,  as  each  row  of  corsets  requires  two  rods.  Each 
corset  is  suspended  by  two  dog-hooks  — one  engaging  the 
front  and  one  the  back  rods,  respectively. 

The  middle  form  in  Fig.  35  shows  another  corset  unit. 
This  is  made  by  rolling  the  two  sides  of  the  corset  inwards 
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until  they  meet  behind  the  hook-and-eye  attachments.  This 
form  is  maintained  either  by  pinning  or  by  the  grasp  of  the 
dog-hook,  which  is  made  to  catch  a  portion  of  both  sides 
at  once. 

8.  Corset  Boxes.  — In  stocky  corset  displays,  the  boxed 
goods  are  frequently  utilized  in  fancy  piles  or  stacks.  Figs. 
36,  37,  and  38  show  samples  of  this  style  of  units.  There 
is  much  opportunity  for  the  exercise  of  ingenuity  and  origi¬ 
nality  in  the  art  of  piling  these  and  other  lines  of  box  and 
piece  goods  that  the  student  should  never  fail  to  cultivate. 


Fig.  40 


9.  Improvised  Corset  Form.— It  sometimes  happens 
that  there  is  a  shortage  of  corset  forms.  Fig.  39  illustrates 
a  very  easily  improvised  form,  the  features  of  which  are  an 
upright  standard  and  two  oval  pieces  cut  to  fit  the  waist  and 
bust  measurements,  respectively,  of  the  corsets  to  be  shown, 
which  are  then  laced  tightly  about  the  ovals.  Puff  the  base 
with  an  appropriately  colored  material  and  also  the  top 
board  within  the  corset,  should  its  position  in  display  bring 
it  within  the  range  of  observation.  Another  advantage  of 
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Fig. 41 
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Fig. 42 


Fig.  43 
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Fig.  45 
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this  form  is  that  small  ferns  or  other  accessories  of  the  dis¬ 
play  may  be  rested  thereon. 

10.  Corset  Displays. —Fig.  40  illustrates  an  arrange¬ 
ment  for  an  interior  display  of  corsets.  This  one  was  on 
the  top  of  the  stock  shelving  of  the  corset  department, 
usually  known  as  a  margin,  or  ledge.  The  support  of  the 
corsets  in  this  display  is  a  wire  form,  which  is  used  to 
hold  the  garments  in  the  shape  illustrated.  Some  fixture 


Fig.  46 


concerns  provide  a  collapsible  wire  form  that  is  very  service¬ 
able  and  handy. 

In  Fig.  41  is  given  an  illustration  of  the  applicability  of 
the  unit  shown  in  Fig.  34.  Fig.  42  shows  a  very  effective 
arrangement  of  these  goods.  The  details  are  obvious  and 
should  be  carefully  studied. 

Fig.  43  illustrates  an  extremely  good  corset  display. 
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The  rear  corsets  are  framed  in  ovals,  each  bearing  eight 
electric  lamps.  The  background  is  a  combination  of  wall 
paper  and  plaited  cloth. 

Fig.  44  shows  an  equally  good  display  in  which  the  wave- 
plaited  background,  the  design,  and  the  general  arrangement 
are  particularly  fine. 

In  Fig.  45  the  background  is  an  elaborate  design  in  plush 
covering  and  plaster  relief.  The  arrangement  of  the  full 
forms  and  mirror  in  the  center  is  particularly  good,  inasmuch 
as  it  reveals  the  shape  and  set  of  the  corsets  at  all  angles. 

Fig.  46  illustrates  a  display  that  is  unusually  artistic. 
The  background  is  an  excellent  example  of  the  art  nouveau, 
which  is  the  latest  idea  in  French  decorative  art.  It  con¬ 
sists  of  novel  designs  in  scrolls,  plants,  and  foliage,  gener¬ 
ally  cut  out  and  covered  with  dark  material,  and  the  whole 
then  placed  in  relief  upon  a  light  ground.  The  pose  of  the 
figure  and  general  layout  is  very  fine. 
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MUSLIN  UNDERWEAR 

1.  Preparation  of  the  Goods.— In  the  display  of 
muslin  underwear,  the  first  important  detail  is  the  prepa¬ 
ration  of  the  goods  for  display;  this  consists  of  papering  and 
pinning  each  individual  garment.  It  should  always  be  done 
by  the  saleswomen  in  the  underwear  department,  so  as  to 
save  time  in  the  execution  of  the  display.  All  lace  and 
embroidered  portions  of  the  garment  should  always  be  lined 
with  tissue  paper  of  a  color  selected  to  harmonize  with  the 
color  scheme  of  the  display.  As  these  goods  are  always 
white,  the  general  tone  of  such  displays  is  always  the  same; 
and  unless  a  colored  background  is  used  (in  which  case  the 
color  of  the  tissue  paper  should  match  the  background), 
any  colored  tissue  paper  may  be  used.  The  colors  most 
commonly  used  are  purple,  orange,  green,  etc.,  as  the 
stronger  colors  show  the  lace  and  embroidery  designs  with 
greater  distinctness. 

All  folded  garments,  such  as  gowns,  chemises,  etc.,  should 
be  thoroughly  pinned  in  order  to  secure  them  in  the  original 
folds.  Nothing  detracts  so  much  from  these  displays  as  a 
slovenly  appearance  of  the  folded  garments,  which  they  are 
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certain  to  have  unless  carefully  pinned  before  being  handled 
for  display. 

2.  Skirts.  —  The  units  and  combinations  in  this  line  cover 
a  very  wide  range  and  are  very  susceptible  of  original 
design.  The  main  features  of  most  muslin-underwear  dis¬ 
plays  are  made  up  of  skirts,  as  these  are  the  only  garments 


Fig.  \ 


Fig.  2 


subject  to  design  folds.  All  the  other  garments  are,  as  a 
rule,  shown  in  the  original  folds  as  individual  pieces. 

First  lay  a  skirt  in  lengthwise  plaits  and  then  approach  the 
rod  as  illustrated  in  Fig.  1.  Bring  the  top  end  over  the  rod, 
as  shown  in  Fig.  2,  and  then  cross  the  top  fold  of  the  lower 
portion  across  this  end,  as  in  Fig.  3,  and  fasten  by  pinning 
over  the  rod.  This  will  form  the  unit  illustrated  in  Fig.  4. 
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Fig.  3 


Fig.  4 
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Fig.  7 


Fig.  8 
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This  fold  is  often  finished  by  arranging  a  folded  garment 
over  the  plain  portion,  as  indicated  in  Fig.  5. 

Continuing  this  line  of  design,  repeat  the  first  drape  in  the 
opposite  direction.  This  will  produce  a  fan-shaped  unit. 
Finished  with  a  gown  it  will  appear  as  in  Fig.  6.  The  gown  is 
supported  by  an  extra  rod  attachment,  which  may  be  seen  in 
Fig.  7,  where  it  is  turned  downwards  and  holds  a  skirt  in  an 


Fig.  9 


arrangement  that  is  self-explanatory.  Using  a  gown  at  the 
top  produces  the  unit  shown  in  Fig.  8.  This  arrangement 
may  be  varied  as  shown  in  Figs.  9,  10,  11,  and  12. 

Fig.  13  demonstrates  the  utility  of  the  regulation  standard 
and  notched  arms.  The  arrangement  is  obvious.  A  number 
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Fig.  10 


Fig.  11 
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Fig-  12  Fig.  13 
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Fig.  14 


Fig.  15 
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of  these  units  are  very  desirable  for  the  back  rows  of  a  dis¬ 
play.  In  the  absence  of  the  nickel  fixtures,  wooden  substitutes 
may  be  constructed  and  used  instead. 

Fig.  14  illustrates  a  very  pretty  layout  of  skirts  and 
corset  covers,  which,  carried  out  around  the  heading  of  a 
display,  is  very  effective.  Figs.  15  and  16  are  similar 
arrangements,  utilizing  a  rod  placed  about  2  feet  forwards 
of  the  top  line  of  the  background.  These  arrangements  may 
be  used  on  the  rack,  using  front  and  back  rods. 


Fig.  16 


3.  Skirt  Stand  Units.— Fig.  17  shows  a  stand  unit  in 
which  the  skirt  is  plaited,  and  laid  over  the  top  of  the  stand 
as  shown;  then  the  top  plait  from  below  is  swirled  over  the 
top  of  the  stand  also,  producing  the  result  indicated. 

Fig.  18  is  a  unit  composed  of  a  haberdashers’  stand  and  a 
gown  simply  hung  over  it.  It  is  useful  in  floor  layouts. 
Fig.  19  is  a  box  pedestal,  on  which  three  gowns  are  arranged, 
and  that  also  supports  a  haberdashers’  stand  bearing  the 
fourth  gown.  Fig.  20  shows  an  easy  arrangement  on  the 
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well-known  sliding-arm  stand,  and  Fig.  21  is  an  arrangement 
of  corset  covers  on  the  same  stand. 

4.  Pyramid  Stands.  — For  use  in  making  stocky  dis¬ 
plays,  a  very  common  stand  is  the  pyramid,  the  method  of 
trimming  which  is  illustrated  in  Figs.  22  and  23.  In  practice, 


Fig. 17 


each  stand,  or  row  of  these  stands,  is  trimmed  with  a  different 
line  of  garments,  which  allows  of  proper  price  ticketing. 

5.  Displays.  — Fig.  24  shows  a  suggestive  start  for  a 
combination  layout,  and  Fig.  25  illustrates  a  good  rack 
layout.  Fig.  26  illustrates  a  very  good  underwear  window 
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Fig.  18 


Fig.  19 
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Pig.  20  Fig.  21 
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Fig.  22 
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Fig.  23 
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Fig.  24 
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Fig.  25 


Fig.  2G 


Pig.  27 


Fig.  28 
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display.  The  student  will  note  in  this  illustration  a  number 
of  especially  good  display  units,  among  which  are  the  rack 
arrangements  at  the  ends,  the  figure  in  the  center,  and  the 
skirt  showing  the  hosiery  limb  at  either  side  of  the  figure. 
The  festooning  of  cloth  and  cord  in  the  background  is 
particularly  artistic  and  worthy  of  study. 

Fig.  27  shows  a  very  good  up-to-date  display  of  under¬ 
muslins.  There  is  in  this  a  mirror  background,  otherwise 
the  arch  design  and  the  arrangement  of  the  garments  are 
very  clear  and  easily  understood.  Fig.  28  shows  the  always- 
effective  ladies’  boudoir  display.  The  details  are  clearly 
illustrated. 

Fig.  29  illustrates  the  manner  of  making  stocky  displays 
for  January  and  June  “white  sales”  so  prevalent  in  modern 
merchandising.  The  student  should  make  a  thorough  study 
of  the  details.  Fig.  30  shows  a  departmental  display  for  the 
same  occasions.  The  latticework  of  this  display  is  worthy 
of  special  study.  The  garment  arrangements  are  rather  poor. 


INFANTS  AND  MISSES’  WEAR 

6.  Displays. —The  stock  in  the  infants-  and  misses’- 
wear  department  is  more  varied  than  in  the  average  depart¬ 
ment,  containing,  as  it  does,  practically  everything  required 
in  the  outfitting  of  infants  and  young  girls.  It  includes 
underwear,  foot-wear,  head-gear,  suits,  cloaks,  and  consider¬ 
able  infantile  accessories,  such  as  toilet  baskets,  clothes 
hampers,  and  articles  for  the  toilet  and  bath.  Nevertheless, 
infants’-wear  displays,  as  a  rule,  put  up  an  appearance  very 
much  after  the  style  of  muslin-underwear  exhibits,  because 
of  the  large  proportion  of  underwear  and  light-colored  cloth¬ 
ing  contained  in  this  stock.  For  the  same  reason  many 
of  the  methods  and  units  used  in  the  display  of  underwear 
are  useful  and  appropriate  in  this. 

Skirts  are  draped  in  the  same  way,  and  folded  garments 
are  papered,  pinned,  and  displayed  in  much  the  same  man¬ 
ner.  Clothing  forms  and  wax  figures  are  used  in  similar 
ways.  The  layouts  and  arrangements  are  about  the  same, 
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Fig.  32 
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except  that  provision  has  to  be  made  for  a  larger  number  of 
different  items  of  exhibit. 

Fig.  31  is  a  very  good  example  of  display  in  this  line.  In 
this  display  the  background  was  rather  elaborate  and  striking, 
because  it  was  trimmed  in  honor  of  a  mothers’  congress. 
Attention,  however,  is  called  to  the  large  sign,  on  which  the 
scroll  designs  were  executed  with  fulled  puffing  on  wires 
that  were  easily  bent  into  the  curves  indicated,  and  then 
fastened  to  the  sign  by  pins.  Thus,  what  looks  like  a  diffi¬ 
cult  operation  is  really  a  very  simple  and  easy  one.  The 
pendants  along  the  lower  edge  of  the  sign  are  glass  prisms. 

The  special  units  in  this  display  are  the  dressed  forms  and 
figures,  which  are  readily  understood.  The  centerpiece  is  a 
trimmed  cradle.  At  one  side  is  a  wardrobe  hamper  and  at 
the  other  side  is  a  toilet  basket.  It  will  be  noticed  that  the 
hats  and  caps  are  displayed  on  regulation  stands. 

Fig.  32  illustrates  a  very  handsome  and  elaborate  window 
display  of  these  goods.  Its  only  serious  fault  is  that  the 
floor  arrangement  is  too  much  overcrowded.  Otherwise,  this 
display  has  all  the  earmarks  of  having  been  a  very  pretty 
showing.  The  chief  details  of  the  background  are  the  sun¬ 
bursts,  which  are  made  of  baby  ribbons.  The  large  satin 
bows  in  the  place  of  the  rosettes  are  very  handsome.  The 
figures  are  neatly  dressed  and  very  well  posed. 

Displays  of  this  class  of  goods  should  always  be  set  in 
dainty  background  designs  and  delicate  colors  — pale  blues 
and  pinks  usually  being  the  most  acceptable  shades.  Sweep¬ 
ing  festoons  of  narrow  laces  and  baby  ribbons  are  very 
appropriate.  Representations  of  various  phases  of  infantile 
life,  such  as  a  nurse  and  carriage  containing  fully  dressed 
infant,  baby’s  bath,  weighing  the  baby,  etc.,  make  very 
attractive  special  features  and  centerpieces. 
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VARIETIES  OF  FOLDS 


WHITE  HANDKERCHIEFS 

1.  Fan  Folds.  —  Perhaps  no  other  article  of  merchandise 
is  capable  of  a  greater  variety  of  decorative  folds,  forms,  or 
designs  than  the  handkerchief,  the  standard  ones  of  which 
are  here  illustrated. 

The  series  begins  with  fan  folds.  Fig.  1  shows  the 
manner  of  holding  the  handkerchief  when  laying  it  into 
plaits  for  the  purpose  of  forming  the  various  fan  designs. 
While  there  are  two  methods  of  doing  this  part  of  the 
work,  in  either  the  handkerchief  is  held  in  the  same  man¬ 
ner.  In  the  first  method,  begin  at  one  edge  of  the  hand 
kerchief  and  lay  it  in  even  plaits  all  the  way  across  to  the 
opposite  edge.  The  other  method  is  to  start  at  the  middle 
crease,  in  which  most  handkerchiefs  come  folded,  and  plait 
out  to  one  edge,  and  then  reversing  the  handkerchief, 
finish  the  plaiting  to  the  other  side.  The  latter  is  used 
when  the  space  between  the  original  creases  is  about  the 
proper  width  for  the  plaits,  which  must  always  be  regulated 
so  that  when  all  the  plaits  are  made  both  edges  of  the  hand¬ 
kerchief  will  be  turned  the  same  way;  i.  e.,  one  edge  must 
not  be  to  one  side  of  the  bunch  of  plaits,  and  the  other  edge 
to  the  opposite  side. 

In  the  use  of  fan-folded  handkerchiefs,  the  side  to  which 
the  edges  are  turned  is  usually  considered  the  back,  because 
it  gives  a  better  effect  to  show  only  the  fold  turns  to  the 
front,  instead  of  part  turns  and  part  edges,  as  appear  on  the 
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side  to  which  the  edges  of  the  handkerchief  are  turned.  It 
is  also  allowable  to  sharply  crease  the  plait  turns,  as  this  helps 
to  retain  the  handkerchief  in  fan  shape  and  prevents  its 
springing,  or  bulging,  unduly.  This  creasing  may  be  done 
by  drawing  the  bunch  of  plaits,  when  first  completely  laid, 
over  the  edge  of  a  counter  or  table  while  still  retaining  hold 
of  the  ends.  This  is  much  quicker  and  easier  than  to 


Fig.  1 


attempt  to  lay  the  bunch  of  plaits  down  upon  a  surface  and 
crease  by  pressure,  because  by  the  latter  method  they  are 
very  liable  to  escape  from  the  plait-fold  formation  before 
they  can  be  properly  placed  and  creased,  in  which  case  all 
the  work  must  be  done  over. 

While  the  plaits  are  held  in  perfect  shape,  secure  them  by 
inserting  a  pin  through  all  the  plaits  exactly  at  the  middle 
of  the  bunch.  The  work  will  then  be  in  the  form  illustrated 
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in  Fig.  2.  Always  run  the  pins  through  the  plaits  from 
front  to  back,  because  in  this  position  the  same  pin  may 
often  be  used  to  fasten  the  folded  design  in  a  general  or 


Fig.  2 


Fig.  3 


combination  design.  Draw  together  and  pin  the  corners  of 
one  side,  and  the  first  fan  shape,  Fig.  3, .will  be  the  result. 
Two  of  these  fans  fastened  together  along  the  straight  sides 
will  produce  a  complete  circular-fan  design,  as  illustrated  in 
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Fig.  4.  Convert  one-half  of  this  figure  into  a  double  fan, 
and  the  design  will  be  as  shown  in  Fig.  5.  Treat  the  other 
side  in  the  same  manner  and  the  result  will  be  a  double 
circular-fan  effect,  as  illustrated  in  Fig.  6. 

A  single  handkerchief,  fan-plaited  and  folded  in  half  with 


Fig.  4 


Fig.  5 


a  pin  inserted  in  the  middle,  will  give  the  effect  shown  in 
Fig.  7.  Bring  the  corners  back,  and  pin  to  the  reverse  end, 
when  the  small  circular  fan  shown  in  Fig.  8  will  be  obtained. 
By  pinning  two  of  these  together,  as  indicated  in  Fig.  9,  and 
then  placing  them  on  a  flat  surface  so  as  to  spread  the  lower 
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Fig.  7 


Fig.  6 
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Fig.  8 


Fig.  9 
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Fig.  10 


Fig.  11 
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Fig.  12 


Fig.  13 


Fig.  14 
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Fig. 15 


Fig. 16 


Fig.  17 
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halves  out  horizontally,  the  result  will  be  the  design  illus¬ 
trated  in  Fig.  10. 

Another  fan  design  is  produced  by  making  circular  effects 
at  each  end  of  two  plaited  handkerchiefs,  as  shown  in 
Figs.  11  and  12,  and  then  pinning  them  together  at  the 


Fig.  18 


Fig. 19 


middles.  When  properly  arranged,  the  result  will  be  as 
illustrated  in  Fig.  13.  With  the  aid  of  clothes  pins,  fan- 
folded  handkerchiefs  may  be  arranged  into  the  semblance  of 
butterflies,  two  styles  of  which  are  illustrated  in  Figs.  14 
and  15. 
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Figs.  16  and  17  show  two  views  of  crossed  fans  that  come 
in  handy  in  various  ways  in  handkerchief  designing,  espe¬ 
cially  as  ornamentation  for  other  handkerchiefs  used  as  tiles. 
These  units  are  made  by  first  laying  a  handkerchief  out  flat, 


Fig.  20 


Fig.  21 


as  for  tiling,  then  two  other  handkerchiefs,  folded  ready  for 
making  fans,  are  crossed  on  the  flat  one  and  the  under  folds 
fastened  to  the  base  or  ground  work,  as  shown  in  Fig.  16. 
When  the  crossed  handkerchiefs  are  brought  up  into  fan 
shapes  they  will  appear  as  in  Fig.  17. 
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Fig.  22 


Fig.  23 
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Fig.  24 


Fig.  25 
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2.  Flute  Folds.  -To  make  these  flute  folds,  first  fold 
the  handkerchief  in  triangular  shape  by  turning  one  corner 
over  on  the  opposite  one.  Then  fold  again  by  bringing 
the  other  opposite  corners  together,  thus  forming  a  smaller 


Fig.  26 


Fig.  27 


triangular  shape,  as  illustrated  in  Fig.  18.  In  this  work,  be 
careful  not  to  crease  the  folded  edges,  because  these  form 
the  flutes  in  the  finished  designs,  and  must,  when  properly 
formed,  appear  in  nice,  even  rolls.  However,  in  order  to 
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Fig.  28 


Fig.  29 
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prevent  the  folds  from  slipping-  out  of  position,  it  is  well  to 
crease  the  edges  a  short  distance  from  the  corner— not  more 
than  an  inch.  This  may  be  done  without  affecting  the  final 
appearance  of  the  flutes,  and  will  prove  very  helpful  in  keep¬ 
ing  the  folds  in  regular  order.  The  two  folds  on  the  left  of 
Fig.  18  are  then  turned  back,  so  as  to  line  up  with  the 


Fig.  30 


middle,  or  single,  fold,  Fig.  19,  one  being  turned  to  either 
side.  When  properly  lined  up,  this  produces  the  triple¬ 
flute  fold  illustrated  in  Fig.  20.  Pressing  the  rear  folds  of 
this  form  helps  to  retain  its  shape.  When  it  is  to  be  handled 
much  it  is  well  to  pin  them  together. 

A  study  of  this  form  will  show  that  the  middle  flute  is 
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double  thick.  Therefore,  in  order  to  make  a  fourth  flute  it 
is  only  necessary  to  draw  the  under  thickness  of  the  middle 
fold  out  at  the  back  of  the  three-flute  design,  as  illustrated 
in  Fig.  21.  When  completely  out  turn  it  around  either  side, 
as  shown  in  Fig.  22.  When  properly  lined  up  with  the  other 


Fig.  31 


three  flutes,  the  result  should  appear  as  illustrated  in  Fig.  23, 
thus  forming  the  quadruple-flute  design. 

These  designs  are  very  useful  as  pendants,  or  hanging 
units,  in  general  designing,  and  it  is  also  customary  to  place 
them  at  various  points  in  such  displays. 
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Fig.  34 


Fig.  35 
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3.  Deaf  Folds.  -Single-leaf  folds  are  made  by  first 
folding  the  handkerchief  in  half,  forming  the  triangular 
shape  produced  by  turning  two  opposite  corners  together. 
Then  lay  the  handkerchief  in  even  plaits,  about  1  inch  wide, 
along  the  folded  edge  of  the  triangular  shape,  as  shown  in 
Fig.  24.  Regulate  the  width  of  the  plaits  so  that  both  ends 
of  the  folded  edge  turn  one  way  when  finished,  no  matter 
whether  that  makes  the  plaits  a  little  more  or  a  little  less 
than  1  inch  in  width.  The  direction  in  which  these  ends 
turn  is  usually  considered  the  back  of  the  leaf  effects,  and 
they  should  be  so  placed  in  display.  Fig.  25  shows  the 


Fig.  36 


single  leaf  completed.  The  plaits  are  secured  by  a  pin  in 
the  usual  way.  Pass  the  pin  through  the  plaits  with  the 
point  to  the  back,  as  it  may  thus  also  be  used  to  secure  the 
leaf  in  its  place  in  a  general  or  combination  design,  by  being 
driven  into  the  background. 

By  folding  an  opposite  corner  a  little  short  of  the 
other  one,  as  indicated  in  Fig.  26,  a  double-leaf  effect  is 
obtained,  as  shown  in  Fig.  27.  This  serves  as  a  variation 
from  the  plain  single  effect,  and  also  to  vary  the  size  of  the 
leaves  in  the  imitation  of  plants,  as  this  style  is  larger  than 
the  former  in  general  outline.  Fig.  28  shows  how  single-leaf 
effects  are  used  as  edging  to  general  designs,  or  to  decorate 
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outlines  of  panels,  or  any  upright  lines  and  strips  that  may 
be  used  in  parts  of  general  designs  or  as  a  dividing  line 
between  the  same. 

To  make  twin-leaf  effects,  plait  across  between  opposite 


Fig.  37 


Fig.  38 


corners  of  the  handkerchief  without  folding,  as  shown  in 
Fig.  29.  Plait  evenly  all  the  way  across,  seeing  that  both  cor¬ 
ners  turn  to  the  back,  and  then  pin  all  the  plaits  together  the 
same  as  in  the  single  leaves.  The  result  will  be  the  twin-leaf 
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effect,  as  is  plainly  indicated  in  Fig.  30.  This  design  may 
be  used  for  the  same  general  purposes  as  the  single  leaf. 
Other  uses  will  appear  further  on  in  the  combination  designs. 

4.  Square  Folds.— With  square  folds  are  formed 
designs  that  are  useful  in  a  great  variety  of  ways,  but 


Fig.  39 


Fig.  40 


especially  so  as  ornamental  pendants  to  attach  to  the  corners 
of  other  handkerchiefs  that  are  folded  over  rods,  or  from 
the  ends  of  tube  folds,  etc.  A  handkerchief  is  first  folded 
in  half  while  still  in  its  original,  or  package,  folds,  as 
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Fig. 41 


Fig. 42 
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illustrated  in  Fig.  31.  Then  this  is  again  folded  in  half,  with 
the  result  indicated  in  Fig.  32.  Hold  up  this  form  by  the 
plain  corner,  as  in  Fig.  33,  and  then  draw  up,  in  roll  effect, 
the  top,  or  outside,  layer  of  the  lower  corner  to  the  upper  cor¬ 
ner  and  secure  with  the  same  pin  that  holds  the  design,  as 
illustrated  in  Fig.  34.  This  forms  a  design  that  is  used 
very  much.  This  design  is  further  elaborated  by  drawing 
up  and  attaching  the  lower  corner  of  the  middle  layers 


Fig. 43 


to  the  preceding  folds,  as  indicated  in  Fig.  35,  which  also 
illustrates  the  possibilities  of  design  along  these  lines. 

5.  Bias  folds  are  used  for  the  same  purpose  as  the 
square  folds,  and  are  much  the  same  in  general  appearance. 
The  difference  consists  in  the  methods  of  folding  and  in  the 
details.  The  first  fold  is  the  bias  half  fold  that  forms  the 
triangular  shape  illustrated  in  Fig.  36.  From  the  middle  of 
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this  folded  edge,  turn  down  the  side  corners  nearly  to  the 
middle  corner,  about  as  indicated  in  Fig.  37.  When  both 
corners  are  turned  they  should  appear  as  shown  in  Fig.  38. 
Originally,  the  middle,  or  lower,  corner  was  double,  but  by 


Fig.  44 


Fig.  45 


drawing  the  under  fold  up  behind  until  the  scalloped  edge 
shows  above  the  plain  folded  edges,  it  is  made  single,  as 
indicated  in  Fig.  38.  This  forms  the  first  design.  Other 
designs  are  formed  by  further  foldings,  the  first  of  which  are 
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Fig. 46 


Fig. 47 
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Fig.  48 


Fig. 49 
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indicated  in  Figs.  39  and  40.  The  latter  shows  a  second  use¬ 
ful  design.  By  returning  again  to  the  form  in  Fig.  37,  a  third 
design  may  be  produced  in  a  similar  manner,  with  this  dif¬ 
ference:  that  the  top  layer  of  the  lower  corner  is  fastened 
to  the  upper  middle  corner,  as  shown  in  Fig.  41. 


Fig.  50 


Fig.  51 


6.  Tube  Fold.— As  the  name  implies,  the  tube  fold  is 
the  simple  rolling  of  handkerchiefs  info  tube-shaped  rolls. 
Ihis  is  done  in  the  best  and  easiest  manner  by  using  a  sec¬ 
tion  of  metal-fixture  tubing,  as  shown  in  Fig.  42.  When  a 
roll  is  completed,  secure  it  thus  by  pinning  the  outside,  or 
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last,  corner  to  the  body  of  the  roll,  after  which  withdraw  the 
rod,  as  in  Fig.  43,  which  also  illustrates  how  the  rolls  should 
appear  when  properly  executed. 

While  this  fold  is  one  of  the  simplest  and  easiest  to  make 
of  all  the  handkerchief  folds,  it  is  at  the  same  time  one  of 
the  most  useful  in  the  designing  of  handkerchief  displays. 
It  forms  the  stem  and  branches  in  the  imitation  of  plants 
and  vines  among  the  illustrative  combination  designs,  which 


Fig.  52 


will  be  described  later.  This  fold  is  used  also  for  lattices, 
pickets,  and  cord  portiere  effects,  as  well  as  in  countless 
other  ways  that  suggest  themselves  in  actual  practice. 
Handkerchiefs  rolled  in  the  above  manner  upon  ordinary 
insulated  electric  wire  can  be  worked  into  all  sorts  of  scroll 
designs  in  imitation  of  fancy  grilles  and  fretwork. 

7.  Cups  Fold.— To  begin  the  cups  fold,  first  spread  out 
a  handkerchief  to  its  full  size  and  then  fold  in  the  corners  to 
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the  exact  center,  as  shown  in  Fig.  44.  When  its  four 
corners  are  properly  turned  in  it  will  appear  as  shown  in 
Fig.  45.  Turn  this  form  over  and  again  fold  all  corners  to 
the  center.  The  result  will  then  appear  as  illustrated  in 
Fig.  46.  Catch  all  these  points  on  a  pin  that  is  driven  into 
the  background,  as  indicated  in  Fig.  47,  and  firmly  secure 
the  form.  If  desired,  after  all  the  points  are  caught  on  the 
pin,  it  may  be  inserted  into  the  central  portion  of  the  hand¬ 
kerchief,  so  as  to  hold  down  the  folded  points  at  the  middle, 
and  all  together.  In  this  way  the  cups  fold  may  be  made 
up  in  lots  before  being  used  in  a  general  design,  which  is 
sometimes  very  important,  as  much  time  may  be  saved  in 


Fig.  53 


the  production  of  a  handkerchief  display  by  having  quanti¬ 
ties  made  up  beforehand  of  the  various  folds  to  be  used,  or, 
by  having  them  folded  by  assistants  as  required. 

In  the  form  illustrated  in  Fig.  47  the  original  corners  of 
the  handkerchief  are  at  the  center  underneath,  near  the  pin. 
Care  must  be  taken  in  the  insertion  of  the  pin  not  to  catch 
any  of  these  points  or  corners  upon  it,  because  that  would 
prevent  their  drawing  out  from  under  the  folded  corners  in  the 
formation  of  the  cup-shaped  corners  of  the  finished  design, 
as  seen  in  Fig.  49.  Drawing  out  the  original  corners,  as 
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shown  in  Fig.  48,  causes  the  scalloped  edges  to  turn  upwards, 
because  the  second  folded  corners  being  pinnned  down  at 
the  center  of  the  handkerchief  forms  each  corner  or  point  of 
this  design  into  an  oval-shaped  cup,  from  which  the  design 
derives  its  name. 

8.  Cross-folds  are  produced  by  continuing  the  foldings 
of  the  handkerchiefs  for  the  cups  design  from  the  point 
illustrated  in  Fig.  46.  In  other  words,  the  first  foldings  of 
a  handkerchief  for  the  cross  design  are  identical  up  to  this 
point  with  those  for  the  cups  fold.  From  this  point  on,  how¬ 
ever,  the  foldings  are  different.  The  form  shown  in  Fig.  46 


Fig.  54 

is  turned  over  and  all  corners  again  folded  to  the  center, 
producing  the  result  illustrated  in  Fig.  50.  This  form  is  then 
turned  over,  and  the  reverse  side  appears  as  illustrated  in 
Fig.  51.  It  will  be  noticed  that  the  visible  portions  of  the 
scalloped  edges  of  the  handkerchief  run  in  parallel  lines  from 
each  corner  toward  the  center  of  this  form.  These  edges 
are  drawn  apart,  as  indicated  in  Fig.  52,  until  the  scalloped 
edge,  when  flattened  out,  forms  a  line  crossing  the  corner 
and  also  one  arm  of  the  cross,  as  shown  in  Fig.  53.  The 
other  parallel  edges  opened  out  in  the  same  way,  as 
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indicated  in  Fig-.  54,  complete  the  formation  of  the  arms. 
The  cross  is  then  turned  over  and  finished  by  creasing  back 
the  folded  corners  that  meet  in  the  center.  Each  corner  is 
turned  back  to  the  angle  between  the  nearest  arms,  and 


Fig.  55 


Fig.  56 


then  sharply  creased  on  the  turn,  so  that  it  will  remain  in 
about  the  position  shown  in  Fig.  55,  which  also  illustrates  the 
completed  design.  The  turns  of  all  the  folds  in  this  work 
must  be  sharply  creased  in  order  that  they  may  remain  flat 
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when  finished,  as  illustrated,  and  to  allow  of  a  reasonable 
amount  of  handling  without  falling  apart. 

A  comparison  that  helps  the  memory  to  retain  the  folds 
required  to  make  the  cups  and  the  cross-folds,  shows  that 
for  the  cups  the  corners  are  twice  turned  to  the  center  with 
but  one  reversal  of  the  handkerchief  in  order  to  complete 
the  design,  while  the  cross  requires  the  corners  to  be  turned 
to  the  center  three  times,  and  the  handkerchief  to  be  turned 
over  four  times.  A  good  plan  in  making  these  designs  is  to 
secure  two  pieces  of  thin  cardboard  about  handkerchief  size. 
Make  the  folds  upon  one  card  and  crease  the  turns  by  laying 


Fig.  57 


the  other  one  on  top  of  the  handkerchief  and  then  rubbing 
the  hand  heavily  over  the  top  card.  Make  the  reversals 
while  the  handkerchief  is  between  the  cards.  This  prevents 
the  folds  from  falling  apart  in  turning,  thus  making  the 
handling  during  the  formation  of  the  designs  much  easier. 
The  cardboard  squares  generally  found  in  handkerchief 
boxes,  separating  the  contents  into  dozen  lots,  may  be  used 
for  this  purpose. 

9.  Basket  Folds. -This  is  a  simple  design,  but  one 
that  is  very  effective  when  used  at  certain  points  in  hand¬ 
kerchief  displays.  Handkerchiefs  usually  come  in  boxes 
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holding  6  dozen.  Each  dozen  is  tied  with  narrow  ribbon 
neatly  bow-knotted,  as  illustrated  in  Fig.  56.  The  basket 
effect  is  produced  by  hanging  the  lot  up  by  this  ribbon 
binding,  as  indicated  in  Fig.  57.  The  design  is  elaborated 
by  pulling  down  several  handkerchief  corners,  each  a  little 
short  of  the  preceding  one,  at  the  corners  of  the  basket,  as 
may  be  seen  in  Fig.  57. 

These  basket  effects  appear  well  at  the  ends  of  rods  and 
side  arms,  or,  hanging  in  arches  and  other  openings,  and 
may  be  used  to  advantage  in  general  designs.  If  they  are 
to  be  placed  low,  the  basket  is  suspended  by  the  bow-knot 
portion  of  the  ribbon.  If  they  are  to  be  placed  high,  show¬ 
ing  the  bottom  of  the  basket,  catch  the  ribbon  on  the  other 
side,  which  will  bring  the  bow  knot  at  the  center  of  the 
bottom,  where  it  will  be  more  prominent. 


COLORED-BORDER  HANDKERCHIEFS 

10.  Triangular  Folds  and  Puffs.— While  colored- 
border  handkerchiefs  may  be  folded  in  any  style  or  design 
already  given,  there  are  designs  especially  suited  to  this 
kind  of  handkerchief  in  which  the  colored  borders  form  the 


Fig.  58 


outlines.  By  slight  changes  or  additional  folds  a  number 
of  different  designs  may  thus  be  produced  from  a  common 
starting  point.  Therefore,  these  folds  will  be  illustrated  in 
series,  in  which  the  various  designs  will  appear  in  order 
as  produced  by  the  foldings.  This  series  begins  with  the 


§28 


HANDKERCHIEFS 


35 


Fig.  59 


Fig.  60 


Fig.  61 
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Fig.  62 


Fig.  63 


Fig.  64 
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Fig.  65 


Fig.  66 


Fig.  67 
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Fig.  68 


Fig.  69 


28 


HANDKERCHIEFS 


39 


handkerchief  folded  in  half,  triangular  shape,  as  illustrated 
in  Fig.  58. 

Turn  down  both  side  corners  by  drawing  part  of  the  top 
layer  toward  the  center  until  they  rest  on  the  border  about 
half  way  down  the  side,  and  then  press  flat.  The  handker¬ 
chief  will  then  appear  as  shown  in  Fig.  59.  Next  turn  up 
the  side  corners  to  the  ends  of  the  top  line,  thus  forming  the 


Fig.  70 


Fig.  71 


design  illustrated  in  Fig  60.  A  second  design  is  effected  by 
turning  up  the  top  lower  corner,  as  shown  in  Fig.  61.  This 
design  may  be  slightly  varied,  as  shown  in  Fig.  62.  The 
third  design  is  made  by  bringing  up  the  second  fold  of  the 
lower  corner  a  little  short  of  the  first  corner,  as  illustrated 
in  Fig.  63.  The  final  design  of  this  series  is  produced  by 
beginning  with  the  form  illustrated  in  Fig.  60.  The  first 
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Fig. 72 


Fig. 73 
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move  is  to  draw  the  under  fold  of  the  lower  corner  up 
underneath  until  the  crease  will  come  exactly  under,  and 
following  the  creases  seen  crossing  the  center  of  the  side 
squares  in  Fig.  60.  This,  of  course,  will  cause  the  corner 
drawn  up  to  extend  beyond  the  top  line,  as  shown.  This 
extension  is  folded  back  on  top  between  the  corner  squares, 
as  may  be  noticed  at  the  top  of  Fig.  64.  The  sides  of  the 
whole  are  now  drawn  and  pinned  together,  allowing  the 
central  portion  of  the  design  to  bulge  up  in  puff  style,  as 
shown  in  Fig.  64,  which  also  illustrates  this  design  completed. 


Fig.  74 


11.  Other  triangular  folds  may  be  made  in  the  following 
manner:  First  fold  a  handkerchief  in  half  and  then  turn  two 
of  the  corners  on  one  side  back  to  the  center  of  the  folded 
edge,  as  illustrated  in  Fig.  65.  This  shows  a  square  at  each 
end  of  this  form  outlined  by  the  border.  Now  turn  all  the 
corners  to  meet  at  the  center  of  these  squares,  as  indicated 
in  Fig.  66,  thus  forming  another  design  of  double  pattern. 
This  design  is  varied  by  drawing  the  two  sides  together  on 
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the  long-  edge,  giving  the  result  illustrated  in  Fig.  67.  Fold¬ 
ing  the  two  parts  in  Fig.  66  together,  back  to  back,  produces 
the  result  indicated  in  Fig.  68.  This  design  is  used  as  a 
rod  drape  by  simply  hanging  it  over  the  rod.  By  tucking 
within  the  folds  the  plain  corner  shown  in  Fig.  68,  a  single 
effect,  illustrated  in  Fig.  69,  is  produced.  Other  designs 
may  be  originated  by  proceeding  along  these  lines. 

12.  Plaits.— Fold  two  edges  of  a  handkerchief  into 
the  center  line,  and  then  turn  back  the  four  corners,  as  illus¬ 
trated  in  Fig.  70.  This  design  is  often  used  as  a  rod  fold. 
It  is  simply  laid  over  the  rod  of  any  fixture,  showing  either 
end.  By  laying  this  design  in  plaits  across  the  center  and 
running  lengthwise,  the  result  is  the  design  shown  in 
Fig.  71,  which  is  used  in  background  designing  and  in  floor 
arrangements.  Lay  the  plaits  crosswise,  as  illustrated  in 
Fig.  72,  securing  them  by  pinning  at  the  center,  and  then 
draw  the  corners  of  this  form  together,  as  indicated  in 
Fig.  73,  allowing  the  intervening  material  to  bulge  or  loop 
upwards,  as  seen.  The  result  is  the  design  illustrated  in 
Fig.  74.  This  design  will  also  be  found  very  useful  in  gen¬ 
eral  handkerchief  designing  and  display. 


HANDKERCHIEFS 

(PART  2) 


DESIGNS  AND  DISPLAYS 

1.  Deaf  Design.  —  Begin  by  folding  a  handkerchief  into 
the  usual  plaits  for  fan  work.  Then  fold  the  plaits  in  half, 
after  which  turn  over  to  one  side  the  top  half  until  it  stands  at 
aright  angle  with  the  other  half,  as  illustrated  in  Fig.  1. 
Next  form  these  ends  into  fans  by  drawing  the  ends  of  the 
top  folds  over  to  the  angle  corner,  as  shown  in  Fig.  2.  Make 


Fig.  1 


two  of  this  form  and  place  them  with  the  angle  corners  facing 
each  other  and  about  1  inch  apart.  In  the  space  between, 
place  two  rolled  handkerchiefs,  curving  them  in  opposite 
directions.  The  result  thus  far  is  illustrated  in  Fig.  3.  A 
third  roll  is  then  laid  straight  across,  at  the  ends  of  which 
are  placed  small  wheel  folds,  as  shown  in  Fig.  4.  A  leaf 
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fold  is  placed  at  each  of  the  ends  of  the  curved  rolls,  as  in 
Fig.  4,  which  shows  the  completed  design. 

2.  Double  Deaf  and  Star  Designs. —The  designs  of 
this  series  have  the  double  leaf  for  a  basis;  they  show  the 
correct  methods  of  procedure  and  hint  at  the  possibilities 
along  this  line.  Fig.  5  shows  how  the  double-leaf  fold  is 
employed  for  outlining  large  spaces,  panels,  etc.  Fig.  6 
illustrates  a  use  in  fancy  tiling.  A  repetition  of  this  unit  with 
corners  touching  produces  a  very  effective  tile  design. 


Fig.  4 


Crossing  two  double-leaf  folds  produces  a  four-pointed 
star,  as  indicated  in  Fig.  7.  This  same  combination  mounted 
on  a  handkerchief  spread  flat  gives  an  eight-pointed  star,  as 
illustrated  in  Fig.  8.  Using  this  form  as  a  basis,  very  pretty 
designs  may  be  worked  out  after  the  manner  indicated  in 
Figs.  9  and  10. 

In  Fig.  11  is  shown  the  six-pointed  star,  executed  by 
crossing  three  double-leaf  folds.  By  using  one  single-leaf 
and  two  double-leaf  folds  the  five-pointed  star  is  obtained. 
Fig.  12  illustrates  a  suggestive  elaboration  of  Fig.  11. 
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3.  Windmill  Designs.— In  this  design  the  handker¬ 
chiefs  are  arranged  about  a  common  center,  at  which  one 
corner  of  each  is  fastened.  The  opposite  corners  are  then 
drawn  out  and  fastened  in  the  direction  in  which  they  are 


FlG- 14  Fig.  15 

intended  to  point.  The  start  and  first  fastenings  are  illustrated 
in  Fig.  13,  which  also  shows  the  first  fold  of  a  loose  corner. 
A  pin  is  generally  necessary  to  hold  these  corners  in  posi¬ 
tion.  Fig.  14  shows  the  first  wing  of  the  design  finished. 
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The  second  wing  is  then  added,  as  indicated  in  Fig.  15,  and 
the  third  and  fourth  wings,  respectively,  as  illustrated  in 
Figs.  16  and  17.  Crossing  the  center  with  a  double-leaf 
star,  as  in  Fig.  18,  completes  the  first  design. 

For  the  next  design  use  four  roll  folds  radiating  from  the 


Fig.  16 


center,  as  shown  in  Fig.  19.  Then  cover  the  central  portion 
with  a  cups  fold,  and  the  design  shown  in  Fig.  20  is  the  result. 

In  Fig.  21  is  illustrated  a  design  produced  by  using  eight 
of  the  original  wings.  In  this  case  the  center  is  shown 
finished  by  the  cross-fold.  These  designs  may  be  varied  or 
elaborated  according  to  fancy  and  ability. 
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4.  Cross-Designs.  —These,  like  the  previous  designs, 
are  also  arranged  about  a  central  point.  The  handkerchiefs 
are,  however,  first  folded  in  half  diagonally.  The  middle  of 
the  folded  edge  is  then  pinned  next  to  the  starting  point,  and 
the  opposite  corner  drawn  out,  as  shown  in  Fig.  22.  The 
outside  corners  are  then  rolled  toward  the  middle  corner,  as 
indicated  in  Fig.  23,  and  fastened  at  points  about  midway 
along  the  sides,  as  in  Fig.  24.  In  the  same  way  the  second 
handkerchief  is  placed  opposite,  as  in  Fig.  25,  and  the  third 
and  fourth  ones,  respectively,  as  illustrated  in  Figs.  26  and  27. 
Next  separate  the  unrolled  or  middle  corners  and  turn  the  front 
corner  forwards  toward  the  center  of  the  design,  as  seen  in 


Fig.  23 


Fig.  28,  which  also  shows  a  wheel  finish  for  the  central  portion. 
In  Fig.  29  the  finish  is  with  the  cross-fold  arranged  as  shown. 

Fig.  30  shows  a  center  finish  with  the  cups  fold  and  also  a 
progressive  elaboration,  beginning  with  roll  folds,  which  may 
be  continued  almost  without  limit. 

5.  Rod  Draping  and  Pendant  Designs.— The  follow¬ 
ing  folds  and  combinations  are  especially  intended  for  the 
decoration  of  display  racks  and  stands,  either  of  the  window 
or  interior  variety.  They  are  particularly  useful  for  depart¬ 
ment  trimming  on  counter  stands  and  overhead  rod  fixtures. 
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Also,  for  quick  window  displays  for  special  sales.  In  such 
cases  they  are  used  on  the  regulation  window-display  racks, 
side  arms,  and  floor  fixtures. 

Fig.  81  shows  a  fold  previously  explained  and  therefore 
readily  understood.  Fig.  32  illustrates  two  styles  of  the 


Fig.  32 


Fig.  33 


same  fold,  the  first  double  and  the  second  single.  The 
first  is  done  by  making  three  folds  from  opposite  corners 
and  meeting  on  the  center  line.  It  is  then  hung  over 
the  rod,  as  shown.  The  second  is  the  same  except  that 
the  handkerchief  is  first  folded  in  half  diagonally,  and 
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then  three  plaits  made  from  the  middle  corner  to  the 
folded  side. 

Fig.  33  illustrates  a  number  of  folds  suitable  for  rod  and 
stand  draping.  The  first  one,  counting  from  the  left,  is  the  fold 
shown  in  Fig.  68,  Ha?idkerchiefs,  Part  1,  simply  hung  over  the 
rod;  the  last  one  is  the  fold  shown  in  Fig.  58,  Handkerchiefs , 
Part  1,  hung  over  the  rod  and  showing  but  one  end  to  the 
front.  The  second  and  fifth  are  reverse  showings  of  the  fold 
shown  in  Fig.  66,  Handkerchiefs ,  Part  1.  The  third  is  the 
edge  view  of  Fig.  31  as  it  appears  when  hung  upon  a  rod, 
and  the  fourth  is  a  fold  similar  to  that  shown  by  the  first  fold 


Fig.  34 


in  Fig.  32,  except  that  there  are  only  two  plaits  instead  of 
three  at  each  side.  It  is  generally  hung  lower  to  the  front. 

Figs.  34  and  35  illustrate  suggestive  combination  designing 
for  general  use  on  rod  fixtures  and  stands.  The  units  were 
previously  explained,  and  the  layouts  are  so  clearly  shown 
in  the  illustrations  as  to  require  no  special  explanation. 

The  student  is  again  reminded  that  only  sufficient  units, 
combinations,  and  designs  can  be  given  to  indicate  the  gen¬ 
eral  plan,  and  that  his  success  depends  largely  on  his  ability 
to  grasp  the  methods  so  as  to  be  able  to  continue  from  the 
points  shown. 
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6.  Bird  and  Plant  Designs. —Fig.  36  illustrates  a 
novel  design  for  a  centerpiece  or  special  feature  for  a  hand¬ 
kerchief  display.  The  outline  of  the  swan  is  first  shaped  out 
of  thin  boards.  It  is  then  rounded  out  with  a  padding  of  raw 
cotton  and  the  whole  covered  with  cotton  flannel,  or  other 
cheap  material.  The  eye  and  bill  are  painted  on  the  flannel. 
The  body  is  decorated  with  handkerchiefs  in  the  manner 
shown,  though  it  should  be  done  with  more  regularity  and 
neatness,  as  this  is  merely  a  sample  from  ordinary  practice. 
A  feather  fan  has  been  used  for  the  wing  effect.  A  suitably 
shaped  additional  outline  attached  and  decorated  with  the 


Fig.  35 


handkerchiefs  would,  perhaps,  be  truer  to  life,  as  the  fan  is 
rather  too  semicircular  in  shape.  The  artistic  value  of  all 
such  representations  depends  largely  on  the  fidelity  and 
exactness  of  the  imitation. 

One  of  the  most  striking  ways  of  showing  handkerchiefs 
is  in  imitation  of  plants  and  vines,  as  illustrated  in  Fig.  37. 
The  stem  and  branches  are  constructed  of  handkerchiefs  in 
the  roll  fold,  and  the  foliage  is  represented  by  the  various 
leaf  folds  and  such  other  folds  — as  the  wheel,  etc.  — as  may 
be  made  to  resemble  buds  and  flowers.  In  the  sample  the 
pot  is  shaped  out  of  a  colored-border  handkerchief  and 
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padded  within  to  produce  the  round  effect  of  a  pot.  Fig.  38 
shows  an  excellent  sample  of  this  kind  of  decoration.  In 
this  sample  the  central  vase  has  been  shaped  out  and  puffed 
with  handkerchiefs.  The  side  pots  are  regular  jardinieres. 
The  fancy  oval  is  shaped  out  of  thin  lumber.  Note  the  tile 
design  upon  the  floor  space. 

7.  Displays. —Fig.  39  illustrates  a  still  more  elaborate 
plant  design.  In  this  figure  the  main  branches  are  supported 
by  stiff,  but  flexible,  wire,  on  which  the  rolls  are  placed.  The 


Fig.  36 


fancy  gateway  and  fence  are  also  built  up  on  wires.  The 
ordinary  electric-light  wire  is  best  for  this  purpose,  because 
it  is  stiff  enough  to  maintain  any  reasonable  position,  and 
at  the  same  time,  it  is  extremely  pliable  and  will  easily  bend 
and  stay  in  any  shape  desired.  The  centerpiece  of  this 
display  is  a  fountain  surmounted  by  a  floral  urn.  Streams 
of  water  from  the  upper  to  the  lower  basin  are  represented 
by  suspended  rolls.  All  the  details  of  this  display  are  worthy 
of  special  study. 
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Figs.  40  and  41  are  here  illustrated  because  of  the  striking 
special  features  they  contain.  The  foldings  and  arrangements 
of  the  handkerchiefs  are  very  ordinary,  especially  those  in 
Fig.  40. 

Figs.  42  and  43  are  mixtures  of  good  and  poor  display 
workmanship.  Fig.  42  was  a  very  successful  display 
because  of  a  striking  and  novel  special  feature  — a  scene  of 


Fig.  38 


Vesuvius  in  eruption  in  the  distance,  and  a  boat  tossing, 
mechanically,  in  the  foreground.  The  mechanical  details  of 
this  display  will  be  found  under  their  proper  headings. 

In  Fig.  43  the  circus  features  are  very  well  executed,  and 
the  general  design  is  fair.  The  display  as  a  whole  is  much 
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Fig.  44 
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overcrowded.  It  could  be  thinned  out  considerably  to  good 
advantage. 

In  Fig.  44  is  illustrated  a  very  good  interior  decoration  for 
a  special  sale  of  handkerchiefs.  The  neatly  trimmed  arches 
of  jointed  strips,  together  with  the  loaded  overhead  racks, 
produce  a  stocky  and  very  good  general  effect,  which  is  the 
chief  object  for  interior  displays. 

Fig.  45  illustrates  an  elaborately  trimmed  handkerchief 
arch,  in  which  the  architectural  design  is  very  good.  The 
selection  and  distribution  of  the  various  fold  units  are  very 
meritorious  and  worthy  of  the  closest  study. 

Figs.  46  and  47  are  two  views  of  an  interior  Christmas 
display  of  handkerchiefs,  in  which  2,000  dozen  handkerchiefs 
were  used.  Fig.  46  shows  the  ceiling  and  column  trimming' 
extending  beneath  the  main  arch  in  Fig.  47.  This,  of 
course,  is  an  extreme  limit,  to  which  few  stores  or  trimmers 
could  aspire.  A  study  of  these  illustrations  will  be  par¬ 
ticularly  valuable,  nevertheless,  because  of  the  numerous 
units  and  various  other  combinations,  designs,  and  lay¬ 
outs  shown.  Such  displays  are  usually  made  with  very 
cheap,  but  showy,  cotton  handkerchiefs,  which  can  be  bought 
for  the  purpose  sometimes  as  low  as  30  or  40  cents  a  dozen. 
They  also  require  regular  architectural  scale  drawings  and 
the  services  of  carpenters  in  the  erection  of  the  necessary 
framework. 
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NAPKINS  AND  DOILIES 

1.  Bolt  Units.— B1  nens,  like  most  dry  goods,  lend 
themselves  readily  to  decoration,  and  the  doily  and  towel  are 
in  this  respect  almost  as  facile  as  the  handkerchief.  In  fact, 
they  are  subjected  to  a  great  many  of  the  same  unit  folds 
and  arrangements.  With  the  napkin  and  doily,  the  prin¬ 
cipal  unit  folds  and  formations  are  as  follows: 


Pig.  1 

Fig.  1  illustrates  a  simple  arrangement  for  these  goods. 
Napkins  are  usually  put  up  for  the  trade  in  bolts  containing  a 
dozen  each,  and  folded  in  the  manner  seen  in  the  illustra¬ 
tions.  Doilies  come  separate,  and  usually  have  fringed 
edges,  though  sometimes  they  are  hemstitched,  in  which 
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case  they  are,  as  a  rule,  in  combination  sets  containing 
doilies,  napkins,  and  table  cloths,  all  having  edgings  to 
match.  In  Fig.  1,  a  tiling  of  the  doilies  is  first  laid  out, 
and  a  bolt  of  napkins  placed  on  each  doily.  To  understand 
this  arrangement  of  the  napkin  bolts,  it  is  necessary  to  know 
that  a  length  of  linen,  containing  a  dozen  napkin  forms,  is  first 
folded  in  half  lengthwise.  It  is  then  taken  up  in  about  2-foot 
folds,  after  the  manner  of  goods  put  up  in  yard  folds.  Both 
ends  of  the  bunch  of  plaits,  or  folds,  thus  formed  are  then 
turned  in,  meeting  at  the  center,  after  which  they  are  folded 
over  on  each  other,  which  reduces  the  size  to  that  indicated 
in  the  illustrations. 

In  order  to  make  these  pieces  stand  up,  it  is  only 
necessary  to  open  up  the  piece  sufficiently  to  cross  the 
turned-in  ends,  which  will  give  the  bolt  a  triangular  shape 
and  enough  base  to  stand  on.  The  doilies  are  rolled  into 
cone  shapes  and  the  small  ends  inserted  within  the  tops  of 
the  bolts  in  the  manner  illustrated. 

In  Fig.  2  the  arrangement  is  the  same,  except  that  the 
back  row  is  made  double  height  by  placing  bolts  on  top  of 
others.  The  front  row  is  placed  between  the  tile  doilies 
instead  of  on  them. 

Fig.  3  shows  alternate  rows,  one  standing  and  the  other 
lying  down.  *  The  doilies  between  these  are  folded,  opposite 
corners  together,  without  creasing  the  folded  edges.  This 
causes  them  to  stand  in  pyramid  form.  Fig.  4  is  the  same 
layout,  with  doilies  laid  over  the  ridges  of  the  lower  bolts, 
and  then  the  pyramid  folds  laid  face  down,  so  as  to  display 
all  of  the  fringed  edges  to  the  front. 

Fig.  5  shows  a  method  of  piling  napkin  bolts.  Such  piles, 
when  decorated  by  inserting  folded  doilies  at  different  points, 
produce  very  fine  effects  that  are  useful  as  floor-arrange¬ 
ment  units. 

2.  Stand  Draping. —In  Fig.  6  is  illustrated  the  method 
of  displaying  table  sets.  For  this  purpose  use  the  regulation 
nickel  T  stand,  or  a  wooden  T  stand  with  a  stick  tacked 
across  the  top.  The  table  cover  is  first  spread  over  the 
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stand,  and  a  plait  laid  over  from  each  side  toward  the  center, 
as  illustrated,  or  the  plaits  maybe  turned  under,  thus  forming 
a  box  plait  in  the  middle  instead  of  a  sunken  panel  as  in  the 
illustration.  Either  way  is  correct.  The  napkins  or  doilies 
are  then  arranged  in  regular  order  after  the  manner  indi¬ 
cated,  or  in  various  designs,  according  to  the  ideas  and 
ingenuity  of  the  trimmer. 

3.  Roll  Folds. —In  Fig.  7  is  illustrated  a  fence  idea 
frequently  used  in  the  display  of  linens.  The  roll  fold  used 
for  this  purpose  is  the  same  formation  as  is  used  in  decora¬ 
ting  with  handkerchiefs.  Another  decorative  application  of 
roll-folded  doilies  is  shown  in  Fig.  8.  The  cords  are  formed 
by  inserting  the  ends  of  the  rolls  within  one  another  and  pin¬ 
ning  them  there.  These  may  be  variously  draped  or  fes¬ 
tooned  after  the  manner  indicated. 

Fig.  9  illustrates  a  rod  decoration  with  doilies.  The 
pendants  are  of  the  same  formation  as  the  three-flute  hand¬ 
kerchief  fold,  with  which  the  student  should  by  this  time 
be  perfectly  familiar.  The  doilies  laid  over  the  others  at 
the  top  will  be  recognized  as  a  regulation  rod  fold,  also 
described  in  handkerchief  work. 


TOWELS 

4.  Rod  Draping.  —  Towels  are  almost  as  decorative  as 
doilies  and  napkins,  and  are  subject  to  almost  as  large  a 
variety  of  unit  folds  and  formations.  Used  in  combination 
with  other  linen  articles  towels  assist  very  materially  in 
the  decoration  of  linen  displays.  They  also  make  first-class 
displays  when  shown  alone.  In  Fig.  10  is  illustrated  a 
simple  rod  arrangement  that  is  useful  for  the  trimming  of 
overhead  shelving  fixtures  or  for  counter  stands.  The 
details  are  clearly  shown. 

Figs.  11,  12,  13,  and  14  show  progressive  unit  formations. 
First  the  towel  is  hung  over  a  rod,  as  in  Fig.  11,  fully  open, 
with  the  back  end  lower  than  the  front.  Insert  pins  at  each 
side  near  the  rod  to  prevent  slipping  off,  then  partially  fan 
the  front  end,  as  seen  in  Fig.  12.  Vary  this  unit  by  fanning 
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the  back  end,  as  shown  in  Fig.  13,  or  by  pinning  it  in, 
in  plaits,  as  indicated  in  Fig.  14. 

5.  Roll  Units.  — The  roll  unit  is  made  by  taking  a 
towel,  folded  as  in  Fig.  11,  and  rolling  it  into  a  tube  about 
3  inches  in  diameter,  when  it  will  show  as  illustrated  in 
Fig.  15.  These  rolls  are  made  in  two  ways  — either  by 


Fig.  14 


Fig.  15 


rolling  directly  from  one  side  all  the  way  across,  or  by 
rolling  in  both  edges  until  they  meet  in  the  center,  where 
they  are  retained  by  pinning  together.  Using  these  rolls  as 
a  foundation,  a  great  variety  of  combination  units  and 
designs,  after  the  manner  illustrated  in  Figs.  16,  17,  and  18, 
are  possible,  in  all  of  which  the  various  details  are  sufficiently 
obvious  to  require  no  special  explanation. 
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By  reversing  the  unit  fold  shown  in  Fig.  15  and  standing 
it  on  the  plain  end,  the  effect  illustrated  in  Fig.  19  is  pro¬ 
duced.  The  short  rolls  are  made  by  shortening  the  form 
shown  in  Fig.  11  by  an  extra  inward  turn  of  the  creased  end 
before  rolling. 


Fig.  20  FlG- 21 

6.  Stand  Draping. -A  number  of  these  units  joined 
together  by  slipping  one  within  another  produces  the  effect 
illustrated  in  Fig.  20.  If  the  towels  have  not  sufficient 
stiffness  of  their  own  for  this  purpose,  place  sheets  of  stiff 
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wrapping  paper  within  them  before  rolling.  These  forms 
may  be  supported  in  display  by  sticks  or  rod  stands,  over 
which  the  formation  is  slipped  after  the  stick  or  stand 
has  been  properly  placed. 

Stands  for  floor  layouts  may  be  variously  trimmed  after 
the  manner  illustrated  in  Figs.  21  to  25.  The  starting 
arrangement  of  the  towels  may  be  seen  in  Fig.  21,  where 
they  are  placed  on  a  wedge  stand.  Fig.  22  illustrates 
the  second  step  in  the  formation  of  this  design,  and  Fig.  23, 
the  finish. 

In  Fig.  24  the  towels  are  arranged  on  a  pyramid  stand, 
as  may  be  observed.  After  trimming  the  pyramid  as  shown, 
a  slat  is  placed  across  the  top  and  the  whole  finished  up  as 
illustrated  in  Fig.  25. 

These  are  only  a  few  of  the  numerous  striking  folds, 
combinations,  and  designs  that  are  possible  with  the  towel, 
but  they  are  sufficient  to  point  the  way  and  to  start  the 
student  properly  in  this  line  of  display  decoration. 


TOWEL  AND  DOILY  COMBINATIONS 

7.  Bod  Draping.  —  Towels  and  doilies  combine  very 
nicely,  and  together  produce  some  of  the  most  striking 
and  elegant  designs  in  linen  decoration. 

The  following  examples  of  the  best  and  most  frequently 
used  combinations  will  serve  to  teach  the  methods  of  their 
combined  application.  Fig.  26  shows  three  towels  hung 
over  a  rod  to  which  is  attached  a  fourth,  in  the  manner 
clearly  indicated.  Three  doilies  are  arranged  in  wing  fash¬ 
ion  along  the  top  line. 

To  obtain  this  doily  fold,  first  fold  it  in  half  diagonally  and 
then  lay  in  plaits  between  the  folded  edge  and  the  oppo¬ 
site  corner.  Pinning  these  plaits  fringed  side  down  causes 
the  points,  or  wings,  to  stand  up,  as  seen  in  the  illustration. 

The  design  shown  in  Fig.  27  starts  with  the  same  arrange¬ 
ment  of  hanging  towels,  but  in  addition,  two  towels  laid  length¬ 
wise  in  2-inch  plaits  are  hung  over  the  rod  transversely  in 
the  spaces.  Plain  doilies  are  laid  diagonally  over  these,  and 
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over  them  wing-folded  doilies  are  placed  astride,  with  the 
fringed  side  up,  as  shown. 

In  Fig.  28  the  basis  of  the  design  is  the  three  towel  rolls, 
with  the  same  formation  of  towels  plaited  lengthwise  hung 
between,  as  before,  except  that  the  plaits  are  made  to  face 
the  front  by  hanging  them  with  swivel  dog-hooks  instead  of 
over  the  rod.  Swivel  dog-hooks  allow  articles  held  by  them 
to  be  turned  at  any  angle.  Plain  doilies  are  thrown  over 


Fig. 31 


the  rod  to  conceal  the  hooks,  and  others,  folded  as  shown, 
are  inserted  in  the  tops  of  the  rolls.  Fig.  29  shows  a  varia¬ 
tion  of  this  design  by  means  of  extra  towels  and  a  different 
arrangement  of  the  doilies. 

In  the  design  shown  in  Fig.  30,  the  top  arrangement  is 
made  of  roll-folded  doilies  grasped  between  the  sides  of  the 
wing  fold,  and  the  whole  inserted  in  the  tops  of  the  towel 
rolls.  The  rest  of  the  arrangement  is  perfectly  clear. 
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Fig.  31  requires  no  explanation,  except  that  a  rolled  doily  is 
broken  and  the  bent  portion  inserted  within  each  of  the  towel 
rolls,  as  indicated.  Fig.  32  illustrates  a  similar  arrangement 
with  the  towel  rolls  reversed. 

8.  Stand  Draping. —A  tree  stand,  with  swing  arms  and 
ring  attachments,  which  is  known  as  the  Paris  stand ,  is 
illustrated,  fully  decorated  with  towels  and  doilies,  in  Fig.  33. 
The  arrangement  is  simple  and  easily  understood  by  careful 
inspection  of  the  illustration.  The  towels  are  simply  doubled 


Fig.  32 


in  the  original  folds  by  turning  the  top  ends  down  to  the 
fringe,  and  are  then  hung  on  the  stand  by  means  of  dog- 
hooks.  These  doilies  are  in  the  wing  fold  and  are  simply 
rested  in  the  rings,  fringed  sides  up.  Stands  of  this 
description  are  made  in  various  sizes,  from  2  to  6  or  7  feet  in 
height,  and  are  very  useful  in  decorative  layouts  of  all  kinds. 

9.  Background  Layouts. —Another  design,  useful  for 
display  boards  or  background  layouts,  is  made  by  taking 
the  two  towels  shown  in  Figs.  27  and  28  that  are  laid  in 
lengthwise  plaits,  pinning  them  together  at  the  middles,  and 
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Fig.  34 


Fig.  35 


24 


LINENS 


§30 


arranging  the  ends  as  illustrated  in  Fig.  34.  Within  each  of 
the  angles  thus  formed  place  roll-fold  towels,  as  indicated  in 
Fig.  35.  The  whole  is  then  finished  with  a  couple  of  doilies 
after  the  manner  indicated  in  the  illustration.  Similar  com¬ 
binations  can  be  made  in  great  numbers. 


CUT  AND  DACE  WORK 

10.  Rod  Draping.  —  Cut-  and  lace-work  linens 
embrace  pillow  shams,  bureau  scarfs,  and  table  covers  in 
plain  embroidery,  cut-work  embroidery,  and  lace  designs. 
They  make  a  beautiful  display,  but  are  subject  to  very  few 
fold  units,  because  of  the  impossibility  of  folding  them 
much  without  obscuring  their  individual  designs.  Therefore, 
they  must  be  shown  arranged  rather  plainly. 

But  any  plainness  of  arrangement  is  amply  compensated 
for  by  the  elaborateness  of  their  designs.  In  order  to  get 
the  best  possible  effect  with  these  goods  they  should  always 
be  lined  with  bright-colored  paper  or  cheap  cambric,  which 
will  strengthen  and  bring  out  every  detail.  This  lining 
should  be  cut  just  a  trifle  smaller  and  pinned  to  the  back 
of  each  piece,  so  as  to  be  out  of  sight  except  where  it  shows 
through  the  open  spaces . 

A  simple  rod  hang  for  these  goods  is  illustrated  in  Fig.  36. 
This  arrangement  necessitates  having  two  pieces  of  lining 
placed  separately,  and  is  only  suitable  for  goods  that  have 
no  wrong  side,  as  both  sides  show. 

Fig.  37  shows  a  combination  unit  made  up  of  a  sham  and 
a  short  scarf.  The  arrangement  is  obvious. 

A  layout  of  two  shams  and  a  long  scarf  is  shown  in 
Fig.  38.  The  end  of  the  scarf  is  draped  back  and  attached 
at  a  point  back  of  and  lower  than  the  rod,  thus  giving  a 
curved,  or  bellied,  front.  Fig.  39  shows  a  similar  arrange¬ 
ment  in  which  the  points  of  difference  are  plainly  shown. 

Two  scarfs  over  a  rod,  with  one  of  the  lower  corners  of 
the  front  folds  caught  up  at  the  outer  edge  near  the  rod, 
are  shown  in  Fig.  40.  A  sham  arranged  in  the  three-slant 
fold  formation  as  used  for  handkerchiefs  is  hung  between. 
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Fig.  40 


Fig.  41 


30 


LINENS 


27 


co 

Tf 

6 

M 

£li 


<N 

6 

M 

fe 


28 


LINENS 


§30 


11.  Stand  Draping.  —  A  neat  floor  arrangement  of  cut- 
and  lace-work  linens  is  illustrated  in  Fig.  41.  Tile  the  floor 
space  first  with  outspread  shams,  and  then  place  a  folded 
sham  on  each  flat  one  and  in  each  space,  as  indicated. 


Pig.  44 


A  box  stand  decorated  as  shown  in  Fig.  42  makes  a  good 
stand  unit.  A  swing-arm  tree  stand  arranged  as  in  Fig.  43 
is  also  a  very  effective  unit. 

12.  Background  Layout.  —  A  desirable  layout  for  back¬ 
grounds  or  floors  is  illustrated  in  Fig.  44. 


PIECE-GOODS  DISPLAY 

13.  Bolt  Arrangements. —  In  a  number  of  lines  of 
merchandise,  bolt  and  box  goods  play  no  small  part  in 
display  decoration,  because  the  artistic  designs  in  which  they 
can  be  formed  greatly  relieve  the  monotony  of  the  com¬ 
moner  kinds  of  draping;  they  also  assist  materially  in  the 
securing  of  effective  floor  layouts.  This  is  especially  true  of 
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linen  bolt  goods,  which  lend  themselves  to  this  kind  of  work 
with  the  greatest  facility  and  with  the  utmost  ease  and  grace. 
The  following  illustrations  will  serve  to  fully  show  the 
methods  of  handling  piece  goods  in  linen  displays.  These, 
and  all  similar  formations  suggested  or  evolved  from  them, 
will  be  found  applicable  to  the  general  run  of  bolt  goods. 

In  linens,  crash  toweling  comes  in  round  bolts.  The  first 
arrangement  shown,  Fig.  45,  is  made  with  bolts  of  crash. 


Fig.  53 


Fig.  46  shows  a  tripod  arrangement  of  bolts  of  table-cloth 
linen,  while  Fig.  47  shows  the  manner  of  stacking  bolts  of 
napkins.  The  most  artistic  results  in  this  work  are  obtained 
by  combination  pilings  of  these  three  forms  of  linen  bolts. 
The  starting  point  for  such  an  arrangement  is  shown  in 
Fig.  48. 

The  formations  of  other  layouts,  proceeding  from  this  one 
as  a  basis  with  various  degrees  of  elaboration,  are  illustrated 
in  Figs.  49,  50,  51,  52,  and  53.  In  the  last  figure,  the  top 
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bolt  of  table  linen  is  set  across  the  line  of  display,  instead  of 
lengthwise,  as  before.  All  the  other  arrangements  in  these 
illustrations  are  obvious. 

Fig.  54  illustrates  a  simple  arrangement  of  toweling  and 
table-linen  bolts,  topped  with  loose  doilies.  This  is  a  favorite 
arrangement  for  departmental  decoration;  i.  e.,  for  the  coun¬ 
ter  and  shelving  top,  or  ledge. 

A  striking  design  is  illustrated  in  Fig.  55,  in  which  the  details 
are  so  plainly  shown  as  to  require  no  special  explanation. 


GENERAL  DISPLAYS 

14.  Special  Designs.— A  very  striking  special  feature 
for  a  linen  display  is  a  lay  figure  costumed  as  Margarite  at 
her  distaff  or  her  spinning  wheel,  whichever  is  at  hand  at 
the  time  of  display.  A  proper  pose,  costume  design,  and  the 
arrangement  of  the  braids  of  her  hair  are  illustrated  in  Fig.  56. 
This  idea  is  much  prettier  if  the  figure  is  posed  before  an 
open  fireplace  of  old-fashioned  design,  in  which  the  grate  is 
illuminated  with  electric  lights  so  colored  and  concealed  as 
to  resemble  live  coals.  Or,  perhaps,  what  is  better,  old- 
fashioned  andirons  on  which  are  gas  logs  in  imitation  of  the 
old-style  fire-logs.  About  this  scene  of  “ye  olden  time” 
arrange  an  elaborate,  or  dainty,  display  of  all  kinds  of  linens. 

Another  very  effective  centerpiece  for  a  linen  display, 
especially  on  the  approach  of  Thanksgiving  day,  is  the  form 
of  a  turkey  decorated  with  doilies.  Ihe  construction  of  a 
desirable  form  that  is  easily  and  cheaply  made  is  illustrated 
in  Fig.  57.  Its  base  is  a  short  piece  of  heavy  scantling,  on 
each  end  of  which  is  securely  nailed  a  circular  block,  the 
size  of  which  must  be  proportioned  to  the  size  of  the  turkey 
desired.  Between  these  circular  blocks,  thin  strips  are 
sprung  all  the  way  around;  this  shapes  out  the  body.  The 
neck  is  then  shaped  out  of  a  board,  and  nailed  to  the  front 
end.  The  gradual  taper  of  the  neck  is  obtained  by  nailing  on 
each  side  of  the  neck  outline  a  series  of  graduated  half-round 
blocks.  The  tail  is  made  up  of  a  series  of  wooden  paddles 
arranged  in  a  semicircle,  as  shown.  The  manner  of  trimming 
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this  bird  with  doilies  is  illustrated  in  Fig.  58,  and  Fig.  59 
shows  it  in  a  window  display  of  unusual  merit.  A  number 
of  other  units  already  explained  are  used  in  this  display. 
They  are  the  doily  fence,  columns,  and  pendants,  and  are  to 
be  especially  noted. 


Fig.  56 

15.  Stock  Displays.  — In  Fig.  60  is  shown  an  excellent 
linen  display  in  which  may  be  found  many  units  already 
known,  and  others  that  are  new  to  the  student.  Fig.  61  is 
also  worthy  of  careful  study  for  unit  formations,  as  well 
as  for  the  general  design,  which  is  very  pretty. 
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A  very  good  stock  display  of  fine  linens  is  illustrated  in 
Fig.  62.  The  most  important  features  are  the  large  hemi¬ 
spheres  of  cut  tissue  paper  that  are  shown  on  the  columns  at 
each  side  of  the  middle  space.  These  hemispheres  are 
formed  of  wire,  which  is  covered  with  a  thin  cloth,  to  which 
the  snippings  of  colored  tissue  paper  are  pasted  in  such  a 
way  as  to  have  all  the  ends  point  outwards,  thus  producing  a 
fluffy  appearance.  An  electric  light  is  then  run  within  each 


Fig.  57 


hemisphere,  which  illuminates  it  and  gives  a  very  pretty 
effect.  A  crape-paper  ruffle  surrounds  each  of  these  illumi¬ 
nated  hemispheres,  as  may  be  noted. 

Another  good  idea  for  linen  displays  that  requires  a 
great  deal  of  work  and  attention  to  details,  is  illustrated  in 
Fig.  63.  A  framework  in  imitation  of  the  outline  of  some 
well-known  piece  of  architecture  is  constructed,  and  then 
carefully  trimmed  with  linens.  The  value  of  this  kind  of 
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display  lies  chiefly  in  the  faithfulness  of  the  imitation.  In 
the  present  instance,  the  window  display  was  an  imitation  of 
the  building  in  which  the  window  was  located. 

Fig.  64  shows  a  wash-day  display  of  towels  and  toweling. 
This  is  a  kind  of  display  that  always  takes  because  of  its 
suggestiveness,  notwithstanding  its  lack  of  artistic  merit. 
All  details  of  this  arrangement  are  perfectly  obvious. 

Fig.  65  illustrates  a  stocky  ledge  trim  that  will  be  easily 
understood  by  careful  study,  as  all  the  details  are  clearly 
shown.  A  rather  artistic,  and  out  of  the  ordinary,  ledge  trim 
is  shown  in  Fig.  66.  Its  foundation  is  a  central  pyramid  that 
bears  shelves  and  is  flanked  by  pedestals  curving  toward  it. 

Fig.  67  shows  a  case  display  of  bath  towels  that  was  on 
exhibition  during  the  World’s  Columbian  Exposition  at 
Chicago,  which  is  worthy  of  special  study.  The  special 
features  in  this  are  the  bathers  and  bathing  appointments. 

Fig.  68  illustrates  a  novel  interior  trim  with  linens.  It  is 
a  viaduct  on  which  are  posed  dolls  representing  people,  a 
trolley,  car,  street  lamps,  etc.  The  idea  is  a  good  one,  but 
the  execution  is  rather  mediocre. 
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HOUSE  FURNISHINGS 

(PART  1) 


BED  WEAR,  HAMMOCKS,  AND 
UPHOLSTERY 


BED  WEAR 

1.  Stand  Decorations. —Bed  wear  is  a  line  of  mer¬ 
chandise  in  which  the  fold  units  are  rather  limited,  but  in 
which  there  is  ample  scope  for  originality  in  the  formation 
of  combination  units  and  in  general  designing.  It  embraces 


Fig.  1 


sheets,  pillow  and  bolster  cases,  spreads,  blankets,  and  com¬ 
fortables;  all  of  which  are  displayed,  either  separately  or  in 
combinations  that  may  include  any  part  or  all  of  the  different 
articles.  But  as  a  general  rule  and  by  the  best  authorities, 

For  notice  of  copyright see  page  immediately  following  the  title  page 
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Fig.  2 
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spreads,  sheets,  and  pillow  cases  are  usually  combined  on 
the  one  hand,  and  blankets  and  comfortables  on  the  other. 

A  stand  decoration  of  pillow  cases  and  the  manner  of 
making  it  are  clearly  shown  in  Figs.  1  and  2.  A  similarly 
decorated  stand,  arranged  with  sheets,  is  illustrated  in  Figs.  3 
and  4.  In  Fig.  5  is  seen  a  combination  tree-stand  decora¬ 
tion,  made  up  of  pillow  cases  and  sheets.  The  hang  of  the 
sheets  and  the  manner  of  placing  the  pillow  cases  are  plainly 


Fig.  9 


illustrated.  Figs.  6  and  7  present  an  arrangement  of  spreads 
on  the  first-named  stand,  which  is  easily  followed. 

2 .  Pile,  or  Stack,  Units.— Two  methods  of  making 
pile,  or  stack,  units  of  spreads  are  illustrated  in  Figs.  8 
and  9.  The  first  shows  the  plain  cross-piling,  and  the  second, 
the  spiral  pile,  which  is  accomplished  by  turning  each  spread 
a  little,  but  evenly  in  amount,  at  each  end  as  it  is  laid.  Great 
care  must  be  exercised  in  this  work  or  the  pile  will  topple 
over  before  being  completed. 
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3.  Box  Decorations. —One  of  the  very  best  blanket- 
display  units  is  made  on  the  regulation  box  pedestal.  Open 
a  blanket  and  take  it  in  the  middle  between  the  colored 
borders,  as  is  illustrated  in  Fig.  10.  Then  throw  it  evenly 
over  the  pedestal  and  arrange  the  ends  as  shown  in  Fig.  11, 


Fig.  10 


which  shows  two  of  these  units  properly  arranged  as  follows: 
Place  a  blanket  in  its  original  folds  over  the  pedestal,  shown  in 
Fig.  10,  allowing  the  end  to  fall  over  the  front  of  the  stand, 
and  turn  up  several  of  the  corner  folds  as  indicated.  Then 
stack  several  blankets  in  half-regular  fold.  Finish  by  placing 
on  the  top  a  rolled  blanket  neatly  tied  with  a  ribbon  bow. 
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Nothing  makes  a  neater  blanket  display  than  one  com¬ 
posed  entirely  of  these  units  arranged  in  alternate  rows, 
beginning  with  high  pedestals  in  the  back  row  and  gradually 
dropping  off  to  the  smallest  ones  in  the  front  row.  Use 
opened-out  blankets,  comfortables,  or  spreads  for  a  back¬ 
ground. 

4.  Roll  Units. — The  rolls  shown  in  Fig.  11  are  rolled 
the  short  way  of  the  blanket  stock  fold.  The  blanket  rolled 


Fig.  11 


the  long  way  and  tied  with  two  ribbon  bows  is  illustrated  in 
Fig.  12.  A  neat  and  suggestive  combination  arrangement 
is  presented  in  Fig.  13. 

5.  Mound  Units.— A  comfortable  in  the  mound  unit  is 
shown  in  Fig.  14.  To  accomplish  this,  grasp  the  article 
exactly  in  the  middle,  allow  the  corners  to  swing  naturally 
together,  and  then  drop  it  carefully  into  the  position  shown. 
The  unit  illustrated  in  Fig.  15  is  made  either  by  placing  the 
comfortable  over  a  pointed  stand  of  suitable  height,  or  by 
tacking  the  point  to  the  background,  as  was  done  in  the  case 
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demonstrated.  The  height  must  be  gauged  so  that  the 
corners  of  the  comfortable  just  rest  on  the  floor,  in  order  to 
secure  the  neat  conical  shape  shown. 

A  splendid  unit  for  the  display  of  comfortables  is  shown 
in  Fig.  16;  it  is  caught  up  at  two  points,  as  may  be  noted. 
The  special  advantage  of  this  unit  is  that,  while  it  shows  the 
figured  side  to  good  advantage,  it  also  gives  a  glimpse,  here 


Fig.  12 


and  there,  of  the  lining,  which  always  harmonizes  with  the 
figure  coloring.  This  is  very  important  in  the  display  of 
silk  comfortables. 

Fig.  17  shows  a  negligee  arrangement  over  a  box  pedestal 
that  is  useful  in  certain  locations.  Fig.  18  simply  shows  a  sug¬ 
gestive  layout  which  makes  a  good  display,  if  repeated  along 
a  ledge,  or  on  the  background  of  a  window.  Other  neat 
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Fig.  14 
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Fig.  18 
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combination  designs,  with  blankets  and  comfortables,  are 
illustrated  in  Figs.  19  and  20. 

6.  Displays. -Fig.  21  illustrates  an  excellent  window 
display  of  sheets  and  pillow  cases.  This  is  a  fully  dressed 
window,  as  the  ceiling,  as  well  as  the  other  parts  of  the 
window,  is  decorated.  Four  rods  are  hung  near  the  ceiling, 
from  front  to  back,  on  which  are  hung  sheets  and  pillow 
cases  in  an  alternating  arrangement.  Below  these,  and 
springing  from  the  background,  are  three  half-hoop  arrange¬ 
ments  made  of  bendable  strips.  These  are  decorated  entirely 
with  pillow  cases.  At  each  side  is  a  row  of  side  arms,  each 
of  which  displays  a  sheet  and  case.  The  rest  of  the  display 


Fig.  20 


is  made  up  of  stands,  the  arrangement  and  decoration  of 
which  are  easily  understood  from  the  illustration.  A  par¬ 
ticularly  good  unit  in  this  display  is  the  bolt  of  muslin, 
shown  on  each  side,  from  which  these  goods  are  made. 

Fig.  22  illustrates  a  neat  combination  blanket-and-com- 
fortable  display.  Its  weakest  point  is  the  careless  arrange¬ 
ment  of  the  three  front  blankets. 

Fig.  23  shows  a  display  combining  all  the  different  articles 
of  bed  wear.  The  arrangement  is  rather  novel,  and  the 
special  feature  of  the  children’s  pillow  fight  must  have  been 
attractive.  So  far  as  the  detailed  arrangement  and  con¬ 
struction  of  the  units  are  concerned,  this  can  hardly  be  called 
an  entirely  satisfactory  display. 
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HAMMOCKS 

7.  Some  Methods  of  Display. —As  a  decorative  sub¬ 
ject,  hammocks  would  at  first  thought  seem  quite  impos¬ 
sible;  in  reality,  on  account  of  their  bright  colorings,  very 
attractive  displays  are  often  achieved  with  them.  The 
usual  method  of  showing  is  to  first  hang  a  row  of  them 
along  the  background,  by  the  head-spreaders.  Then  drape 
the  head-cords  to  points  on  the  ceiling,  or  to  a  rod  that 
receives  the  head-end  rings  and  is  placed  somewhat  higher 
and  forwards  of  the  line  to  which  the  spreaders  are  attached. 
Another  line  of  hammock  is  then  hung  in  natural  position, 
out  from  the  background,  but  running  off  on  the  bias,  one 
after  another. 

Next  arrange  one  or  two  hammocks  in  the  position  they 
are  used,  in  which  pose  figures  in  familiar  attitudes  of  rest 
or  reading.  Complete  the  display  by  variously  draping  and 
arranging  separate  hammocks  in  attractive  ways  that  will 
show  them  to  good  advantage. 

In  another  layout,  begin  in  the  same  way  as  above,  but 
with  the  swung  hammocks  extending  straight  out  from  the 
background  instead  of  on  the  bias;  continue  by  hanging  a 
hammock  in  each  space,  by  attaching  the  head-rings  to 
hooks  above.  These  are  allowed  to  hang  straight  down¬ 
wards,  edgewise  to  the  front,  thus  forming  a  series  of 
stalls.  In  each  stall  place  a  stand,  over  which  drape 
other  hammocks,  allowing  the  ends  to  sweep  out  on  the 
floor  toward  the  front  of  the  display.  In  front  of  the  edge 
of  each  hanging  hammock,  place  a  tripod  of  rolled  ham¬ 
mocks.  Finish  by  reclining  one  or  two  rolled  ones  before 
each  stand. 

Fig.  24  shows  a  scenic  display  in  which  the  details  are 
perfectly  clear.  The  weak  point  here  is  the  swinging  of  the 
hammock  from  mere  bushes,  when  large  trees  appear  in  the 
painting;  two  good  thick  sections  of  trees  should  have  been 
provided  for  this  purpose. 


18 


HOUSE  FURNISHINGS 


§31 


UPHOLSTERY 

8.  Its  Use  in  Decorations. —In  upholstery,  all  goods 
are  intended  for  decorative  purposes;  and  besides  being 
useful  in  a  multitude  of  ways  to  the  trimmer  in  the  dis¬ 
play  decoration  of  other  lines,  it  is  capable  of  the  most 
elaborate  and  artistic  decoration  in  its  own  displays.  There¬ 
fore,  all  trimmers  should  make  a  special  study  of  it  by  text, 


Fig  25 


observation,  and  practice,  because  the  materials  will  be 
found  of  more  continual  and  permanent  service  than  those 
of  any  other  line.  There  are  few  lines  of  merchandise  the 
display  of  which  may  not  be  made  of  enhanced  attractive¬ 
ness  by  the  use  of  materials  from  the  upholstery  stock. 
Hence,  it  is  not  strange  that  the  goods  of  this  line  should  be 
capable  of  producing  a  great  variety  of  beautiful  exhibits. 
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An  upholstery  stock  is  largely  made  up  of  piece  or  yard  goods; 
but  at  the  same  time  many  draperies  come  regularly  made 
ready  for  use,  that  they  may  be  used  for  quick  decorative 
effects;  such  are  portieres,  lace  curtains,  covers,  etc.  In 
this  stock  are  also  carried  the  accessories  of  draping;  such 
as  poles,  rods,  rings,  hooks,  loops,  cords,  fringes,  etc.  In 
fact,  it  is  the  most  decorative  of  all  the  merchandise  lines 
for  display  purposes,  both  in  itself  and  in  assisting  in  the 
display  of  other  lines. 


Fig.  26 


9.  Portieres. —  First  in  order  is  the  display  draping  of 
portieres.  These  are  generally  shown  in  the  background 
hung  regularly  from  rings  and  poles,  about  as  they  appear 
in  their  intended  use.  In  the  foreground  they  are  draped 
on  stands.  ( For  their  use  as  backgrounds,  see  Backgrounds . ) 
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Fig.  28 
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Fig.  29  Fig. 
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Fig.  25  illustrates  the  method  of  fulling  a  portiere  on  a 
T  stand.  The  short  fringe  end  is  laid  down  in  front  and  the 
other  end  laid  in  plaits  as  shown,  after  which  it  is  brought 
over  to  the  front,  as  indicated  in  Fig.  26,  and  then  draped 
in  the  manner  shown  in  Fig.  27.  This  shows  the  heavy 
fringed  end  to  advantage,  as  may  be  noted. 

Another  way  to  show  a  portiere  is  to  plait  it  across  the 
middle.  Lay  the  bunch  of  plaits  across  a  T  stand  and 


Pig.  31 


then  drape  up  each  side  to  its  respective  end  of  the  cross- 
arm.  This  produces  the  effect  illustrated  in  Fig.  28.  Making 
a  rosette  drape  of  one  end  gives  a  variation  of  this  form,  as 
illustrated  in  Fig.  29.  Draping  one  end  to  a  wall  space  pro¬ 
duces  the  unit  shown  in  Fig.  30. 

10.  Dace  Curtains.  —  Lace  curtains  should  always  be 
shown  over  plain  goods  of  some  brilliant  color  in  order  to 
properly  display  the  pattern  design  in  the  goods.  For  a 
stand,  first  drape  on  the  colored  goods  and  then  mount  the 
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lace  curtain  thereon,  as  illustrated  in  Fig.  31.  Lay  the 
figured  border  on  plain  and  then  plait  on  the  rest  of  the  cur¬ 
tain  width,  as  shown  in  Fig.  32.  Finish  the  first  unit  with  a 
short  overdrape  of  the  surplus  length  that  falls  behind  the 


Fig.  36 


stand.  Vary  this  unit  as  in  Fig.  33,  in  which  the  details  are 
clearly  shown. 

To  show  both  curtains  of  a  pair,  arrange  them  as  in 
Fig.  34. 

Fig.  35  illustrates  a  neat  unit  arrangement  for  use  in 
the  background.  A  line  or  two  of  these  hung  from  rods 
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makes  an  exceedingly  good  beginning  for  an  upholstery 
display. 

An  arrangement  for  a  background  centerpiece  is  shown  in 
Fig.  36.  Five  or  more  sticks  or  poles  must  be  arranged  as 
in  the  illustration.  A  lace  curtain  is  hung  plain  or  fulled  on 
every  other  one.  On  each  of  the  other  sticks  a  portiere  is 
draped  by  cross-plaiting  about  a  yard  in  from  the  heavy 
fringe.  The  plaits  are  then  fastened  to  the  central  point  and 
the  end  is  draped  out,  fan  shape,  by  fastening  one  end  of  the 
fringe  to  the  end  of  the  stick,  as  indicated.  This  figure  may 


Fig.  37 


be  added  to  by  festooning  cord,  or  separate  fringe,  between 
the  ends  of  the  sticks,  after  the  manner  shown  in  Fig.  37. 

11.  Lace-Curtain  Display. —A  splendid  method  of 
exhibiting  lace  curtains  is  differently  illustrated  in  Figs.  38 
and  39,  in  which  the  scheme  is  a  series  of  rods  at  the  top, 
over  which  the  curtains  are  hung,  gradually  approaching 
until  the  last  pair  meets  at  the  background.  This  shows 
the  border  designs  of  all  the  curtains  (which  are  the  most 
particular  parts)  equally  well.  When  desirable  to  show 
a  great  variety  of  patterns,  the  curtains  are  shown  singly 
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Fig.  40 
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instead  of  in  pairs,  thus  displaying  just  double  the  number 
of  patterns. 

A  similar  showing  is  illustrated  in  Fig.  40.  But  being 
summer  curtains,  these  are  shown  in  combination  with  mat¬ 
tings.  Note  the  arrangement  of  the  matting. 

12.  Table-Cover  Display. -Fig.  41  illustrates  a  ledge 
display  of  table  covers;  it  is  sufficiently  clear  to  need  no 
explanation. 


Fig. 41 

13.  Oriental  Drapery  Display. —The  most  attractive 
way  of  showing  (as  it  is  of  using)  oriental  draperies  is  in 
cozy  corners.  A  simple  cozy  corner  with  a  ray-plaited 
canopy  top  is  shown  in  Fig.  42,  and  a  more  elaborate  one  in 
Fig.  43.  These  require  sufficient  framework  to  carry  the 
draperies,  which  are  arranged  as  shown.  A  couch  piled  with 
pillows  is  the  inevitable  lower  arrangement.  Ancient  armor 
and  other  accessories  are  added  as  indicated.  Very  often, 
the  framework  of  these  is  made  by  crossing  and  lashing 
together  long-handled  lances,  pikes,  and  battleaxes.  Cozy 
corners  are  always  very  attractive  features. 
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Fig.  42 
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(PART  2) 


WALL  AND  FLOOR  COVERINGS,  FURNI¬ 
TURE,  AND  HOUSEHOLD  UTENSILS 


WALL  PAPERS  AND  PAINTS 

1.  Display  Stand.— Of  all  the  materials  used  for  mural 
decorations,  wall  papers  and  paints  are  the  only  kinds  that 
are  handled  as  distinct  lines,  and  that  therefore  require 
special  knowledge  and  study  in  their  trade  display.  Of  these 
two,  wall  papers  are,  of  course,  subject  to  the  greater 
manipulation  on  account  of  their  susceptibility  to  folds  and 
drapes.  Paints  and  painting  accessories,  on  the  other  hand, 
can  only  be  tastefully  arranged  as  they  come. 

All  wall-paper  departments  carry  especially  constructed 
stands  for  the  proper  display  of  these  goods  before  cus¬ 
tomers.  When  window  or  other  general  displays  of  wall 
papers  are  made,  the  department,  as  a  rule,  furnishes  the  trim¬ 
mer  with  the  necessary  stands.  The  trimming  department 
never  carries  them  in  its  stock.  The  chief  feature  of  these 
stands  is  a  narrow  trough  at  the  top  to  hold  the  rolls  of  paper. 
In  case  of  a  shortage  of  regular  wall-paper  stands,  a  very  sat¬ 
isfactory  substitute  is  quickly  made  by  nailing  strips  across 
the  top  of  ordinary  wooden  T  stands,  in  the  manner  illus¬ 
trated  in  Fig.  1;  this  provides  a  trough  in  which  to  retain 
the  rolls  after  the  ends  have  been  draped. 

2.  Unit  Displays. —The  first  move  is  to  place  a  roll  in 
this  trough  and  then  draw  the  end  of  the  paper  down  in 
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front,  as  indicated  in  Fig.  2.  Draw  out  enough  paper  to  coil 
under  and  rest  on  the  floor.  Then  unroll  sufficient  match 
border  paper  to  make  two  loops,  one  shorter  than  the  other, 
over  this;  the  result  will  be  the  first  unit  formation,  which  is 
illustrated  in  Fig.  3.  Rearrange  the  end  and  one  loop  of  the 
border  roll,  and  then  turn  one  corner  of  the  end  under.  This 
produces  the  form  as  shown  in  Fig.  4.  Roll  both  corners 
under  equally,  and  it  will  appear  as  seen  in  Fig.  5. 


Fig.  1 


An  excellent  way  to  show  up  figured  paper  is  by  draping 
it  over  plain  paper  of  a  matching  or  harmonizing  color. 
The  first  unit  of  this  style  is  illustrated  in  Fig.  6,  and  should 
be  easily  understood.  The  plain  paper  is  first  draped  before 
the  stand,  and  then  the  figured  match  is  hung  over  it.  Finally 
the  two  edges  of  the  top  piece  near  the  stand  top  are  pressed 
backwards  until  they  come  together,  where  they  are  pinned, 
thus  producing  the  shape  as  shown. 
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Fig.  2 


Fig.  3 
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Fig.  6  Fig 


6 


HOUSE  FURNISHINGS 


FlQ.  S  FiQ.  9 


32 


HOUSE  FURNISHINGS 


7 


In  Fig.  7  two  ends  of  border  are  brought  over  and  a 
corner  of  each  turned  under,  in  opposite  directions.  Two 
loops  arranged  over  these  produce  the  unit  illustrated.  This 
form  may  be  varied  by  drawing  the  borders  away  from  each 
other,  when  they  will  appear  as  in  Fig.  8.  The  turning  under 
of  the  outside  corners  makes  the  form  shown  in  Fig.  9. 

Fig.  10  illustrates  a  piece  of  wall  paper  formed  by  rolling 
it  into  a  cone  or  cornucopia. 


Fig.  10 


3.  Window  Displays.— Cones  are  variously  useful  in 
display,  but  especially  in  fan  designs,  as  seen  in  the  back¬ 
ground  of  the  window  display  illustrated  by  Fig.  11.  This 
form  looks  better  supported  by  a  framework  a  foot  or  two 
in  advance  of  the  background.  Various  other  wall-paper 
stands,  hangs,  and  arrangements  may  be  studied  from  this 
illustration. 
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Fig.  12  illustrates  a  first-class  window  display  of  the 
accessories  of  mural  decoration.  The  layout  design  is  made 
up  of  arches  and  shelves  placed  as  shown.  On  the  shelves 
are  artistic  stacks  of  paints  in  cans;  on  the  arches  and  sides 
are  arranged  brushes,  dusters,  etc.  The  special  feature,  as 
shown,  consists  of  lay  figures  fully  costumed  as  paper  hang¬ 
ers  and  posed  in  the  act  of  paper  hanging. 

A  good  display  of  paints  and  brushes  is  shown  in  Fig.  13. 
The  layout  and  arrangement  of  the  goods  are  easily  fol¬ 
lowed.  The  section  of  an  advertising  fence,  with  a  sign 
painter  in  the  act  of  lettering  and  the  interested  boy  looking 
over  the  top,  makes  a  very  striking  feature  that  would  be 
sure  to  attract  attention  to  the  goods  displayed.  Something 
of  this  sort  is  the  best  possible  method  of  attracting  atten¬ 
tion  to  goods  of  this  kind. 


FLOOR  COVERINGS 

4.  Carpet  Display.  —  Floor  coverings  embrace  carpets, 
rugs,  mattings,  oilcloths,  linoleums,  etc.;  but  carpets,  rugs, 
and  mattings  are  the  only  ones  that  are  used  for  dis¬ 
play  purposes.  A  very  artistic  showing  is  illustrated  in 
Fig.  14.  It  consists  of  plain  and  fretwork  arches  draped 
with  upholstery  material  and  rope  portieres.  The  introduc¬ 
tion  of  tapestry  screens  into  the  layout  is  a  very  good 
feature,  and  tends  to  show  the  carpets  and  rugs  more 
strikingly  by  contrast.  Only  four  designs  in  carpets  are 
shown. 

The  unit  of  display  here  used  is  the  chief  one  for  carpets. 
It  consists  of  a  piece  of  border  surmounting  a  piece  of  body, 
thus  clearly  showing  the  effect  the  carpet  will  have  when 
made  up.  Carpet  displays  are  generally  arranged  with  a 
row  of  these  units  in  a  semicircle,  with  the  rolls  touching 
and  alternating  in  light  and  dark  colorings.  In  the  hollow 
thus  formed  in  the  foreground,  a  few  rolls  of  carpet  are 
placed  about  or  a  display  of  rugs  is  arranged. 

Three  rug  folds  are  shown  in  Fig.  14.  The  one  used  on 
the  end  rolls  is  made  by  turning  in  the  corners  of  the  rug  so 
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as  to  form  slanting  folds  of  conical  shape.  The  one  on  top 
of  the  middle  rolls  is  made  by  rolling  both  ends  in  until  the 
rolls  thus  made  meet.  The  third  unit  is  a  rug  mound,  made 
by  grasping  the  rug  exactly  in  the  center  and  then  dropping 
it  carefully  into  a  position  similar  to  those  illustrated. 


Fig.  15 


A  plan  often  used  to  make  a  centerpiece  for  a  carpet 
window  is  to  suspend  a  stout  pole  in  the  back  of  the  window. 
Over  this  is  run  several  widths  of  the  body  of  a  very  fine 
carpet.  These  are  then  outlined  by  running  the  border  to 
match  all  around,  being  careful  to  see  that  the  edges  meet 
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neatly,  and  to  miter  the  border  at  the  corner  turns  by  folding 
it  under  on  the  bias.  This  form  curves  down  and  out  to  the 
front  of  the  display.  It  is  then  flanked  by  several  roll  units 
on  either  side,  with  an  occasional  small  rug  unit  here  and 
there,  where  they  will  show  to  good  advantage,  or  add  to 
the  general  effect. 

5.  Rug  Display. —Fig.  15  illustrates  a  rug  display  in 
which  the  various  unit  folds  are  exceedingly  clear.  The 
chief  unit  employed  herein  is  the  fan. 

To  hold  rugs  in  fan  shape  it  is  customary  to  draw  one  or 
two  pieces  of  twine  through  the  plaits  at  one  end  with  a 
bagging  needle.  Tying  the  twine  holds  the  plaits  perfectly 
secure.  In  this  shape  they  may  be  used  in  the  various  ways 
shown  in  the  illustration.  Another  unit  is  the  long  roll 
shown. 

6.  Matting  Display.  —  An  elaborate  showing  of  matting 
is  illustrated  in  Fig.  16,  which  is  a  booth  constructed  after 
the  style  of  Chinese  architecture.  Note  the  manner  of 
drawing  out  the  middle  of  the  rolls  into  tapering  points. 
These  are  sometimes  drawn  far  out  and  the  ends  bunched 
together,  thus  forming  a  dome  effect.  A  Chinese  dancing 
tableau  forms  the  center  of  attraction.  Oriental  bric-a-brac, 
paper  lanterns,  fans,  parasols,  and  other  decorative  devices 
from  the  East  are  frequently  used  to  enhance  the  attractive¬ 
ness  of  matting  displays. 


FURNITURE 

7.  Preparati on  of  Display  Rooms.  The  proper  and 
best  method  to  display  furniture  is  to  set  it  up  in  exact 
imitation  of  the  way  it  will  appear  when  in  use.  In  order 
to  do  this  it  is  first  necessary  to  provide  imitations  of  the 
proper,  or  correct,  room  settings,  according  to  the  kind  of 
furniture  to  be  displayed  therein.  This  includes  the  mural 
decoration,  door  and  window  hangings,  and  carpeting  the 
latter  for  display  purposes  is  generally  of  rugs,  though  reg¬ 
ularly  laid  carpets  or  mattings  are  sometimes  used.  Rugs 
are  the  handiest  and  least  expensive,  because  they,  as  a  rule, 
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can  be  found  in  a  size  and  shape  to  suit  the  floor  of  the  dis¬ 
play  space.  A  rug  does  not  have  to  cover  the  whole  space, 
or  fit  it  exactly,  as  does  carpet  or  matting.  In  fact,  a  rug 
generally  looks  better,  and  shows  to  better  advantage, 
when  surrounded  by  a  margin  of  plain  floor  space.  This 
margin  is  to  be  left  bare  if  it  is  a  polished,  hardwood  floor; 
otherwise,  it  must  be  covered  with  a  filler,  either  of  a  plain- 
color  ingrain  carpet,  known  as  filler  and  made  for  this  purpose, 
or  by  a  plain-color  demin,  which,  for  display  purposes,  does 
quite  as  well  and  is  cheaper.  The  color  of  the  filler  must 
match,  as  nearly  as  possible,  the  ground  or  body  shade  of 
the  carpet  or  rug.  It  must  be  laid  first  and  be  somewhat 
wider  than  the  margin  that  will  be  left  by  the  rug,  so  that 
when  the  rug  is  put  down  it  will  overlap  the  filler  at  all 
points. 

In  window  displays  of  furniture  it  is  necessary  to  have 
margin  space  only  at  the  ends  and  in  front.  At  the  back, 
the  rug  may  be  placed  flush  with  the  wall,  because,  owing 
to  the  obstruction  of  the  observer’s  line  of  vision  by  the 
placing  of  the  furniture,  little  of  the  backline  comes  into  view. 

In  the  arrangement  of  display  rooms,  however,  in  which 
the  observer  is  allowed  to  walk  about,  the  margin  should  be 
on  all  sides  in  exact  imitation  of  a  real  living  room. 

These  display  rooms  and  window  backgrounds  may  be 
constructed  with  or  without  ceilings,  though  it  is  the  gen¬ 
eral  custom  to  omit  the  ceiling.  For  window  purposes, 
frames  are  constructed  to  fit  the  ends  and  back  of  the  window 
to  about  the  height  of  a  low-ceilinged  room.  These  frames 
are  then  covered  with  cheap  sheeting,  on  which  the  mural 
decorations  of  wall  paper  or  fresco  are  mounted  after  the 
cloth  has  been  sized,  or  wetted,  and  allowed  to  dry  in  order 
to  shrink  before  the  decoration  goes  on;  otherwise,  it  would 
be  cracked  and  wrinkled  by  the  shrinking  caused  by  the 
moisture  of  the  paste  or  paint. 

In  constructing  suites  of  display  rooms  the  same  procedure 
is  followed,  except  that  heavier  lumber  is  used  for  the 
uprights  or  studding,  usually  2"  X  3"  scantling  being  used 
for  that  purpose.  For  the  outlining  strips  to  which  the 
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muslin  is  to  be  stretched  and  tacked  ordinary  strips  may 
be  used,  provided  they  afford  sufficient  stiffness  to  prevent 
springing  under  the  strain  of  the  pull  necessary  to  draw  the 
muslin  on  perfectly  smooth  and  as  tight  as  the  fabric  itse 
will  stand  without  tearing  at  the  tacks.  The  tighter  this 
work  is  done,  the  better  for  the  general  finish,  and  the  easier 
it  is  to  get  it  on  without  wrinkles.  In  doing  this  work,  make 
use  of  the  instruction  contained  under  the  heading  Flat 
Covering,  as  it  will  be  of  the  greatest  assistance  in  avoiding 
all  wrinkles  and  fulness,  which  it  is  absolutely  necessary  to 
do  to  secure  complete  success. 

8.  Bedroom  Display. —An  elegant  and  correct  display 
of  bedroom  furniture  is  illustrated  in  Fig.  17.  Note  the 
complete  wall-paper  decoration,  the  picture,  and  door  and 
window  moldings;  also,  the  draping  of  the  window  with  lace 
curtains  and  overdrape  of  silk,  or  silkoline,  as  well  as  the 
regulation  portieres  at  the  doorway. 

Particular  attention  is  called  to  the  correct  appointments 
of  the  bureau,  or  dresser,  as  it  is  sometimes  termed,  and  the 
washstand.  Also,  to  the  complete  decoration  of  the  bed. 
This  illustrates  the  ideal  and  absolutely  correct  way  to  dis¬ 
play  furniture. 

9.  Library  Display. — Fig.  18  shows  a  good  example 
of  the  display  of  library  furniture.  The  details  are  perfectly 
plain  and  easily  studied. 

10.  Suite  Display. —A  very  elaborate  display  of  furni¬ 
ture,  en  suite,  is  illustrated  in  Fig.  19.  This  was  a  booth 
display  at  a  local  fair.  Sometimes  departmental  displays 
are  arranged  this  way  in  stores,  but  generally  such  are  in 
regularly  imitated  rooms,  having  doors,  windows,  etc.,  and 
allowing  the  visitor  to  walk  through  for  inspection. 
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HOUSEHOLD  UTENSIUS 

11.  Some  General  and  Special  Displays.  —  House¬ 
hold  utensils  as  a  merchandise  stock  or  department  embraces 
all  kitchen,  laundry,  and  bathroom  utensils,  general  house¬ 
cleaning  supplies,  baskets,  woodenware,  and  fire-goods. 
The  displays  of  these  are  generally  stocky  exhibits,  though 
tableaux  and  imitations  of  natural  surroundings  may  be 
employed  with  excellent  results. 

A  stocky  window  of  general  house-furnishing  wares  is 
illustrated  in  Fig.  20.  The  background  is  of  plaited  cheese¬ 
cloth  with  an  arrangement  of  ray-plaited  half  circles  at  the 
top.  The  floor  layout  consists  of  two  pyramidal  step  fixtures 
displaying  small  wares  in  baskets.  On  the  top  of  each 
is  a  stack  of  wash  tubs,  and  between  them  an  arch  trimmed 
with  brushes.  Beneath  the  arch  is  stacked  ready -mixed 
paints.  These  and  the  other  arrangements  may  be  easily 
followed. 

A  full  special-sale  display,  en  masse,  mainly  of  cooking 
utensils,  is  shown  in  Fig.  21.  This  was  in  a  shallow  window, 
and  shelves  were  therefore  used  on  which  to  stack  and 
arrange  the  goods.  Note  how  the  smaller  pieces  are  hung 
from  the  edges  of  the  shelves;  and  also  the  semicircle  and 
pyramid  arrangements  over  the  top  shelf. 

Fig.  22  illustrates  a  neat  display  of  laundry  and  general 
cleaning  supplies.  The  lay  figure  of  a  woman  at  the  wash  tub 
makes  a  striking  special  feature  that  at  once  attracts  attention 
to  the  display.  All  the  details  herein  are  easily  followed. 

A  display  of  what  are  termed  “ice  goods,”  that  is  remark¬ 
ably  well  designed  and  carried  out,  is  illustrated  in  Fig.  23. 
While  these  goods  are  nominally  hardware,  and  are  carried 
in  hardware  stores,  all  house -furnishing  stocks  include  a 
full  assortment  of  them,  and  it  is  here  that  the  trimmer  will 
come  in  most  frequent  touch  with  them.  This  display 
requires  no  special  explanation,  as  all  the  details  are  clearly 
illustrated. 

Fig.  24  shows  a  kitchen  display  and  tableau,  in  which 
every  detail  is  clearly  shown  by  the  illustration. 
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A  fine  exhibit  of  baskets  and  a  tableau  of  Indian  basket 
makers  as  a  special  attraction  is  illustrated  in  Fig.  25, 
while  an  elaborate  ledge  trim  with  the  same  goods  is  shown 
in  Fig.  26.  A  covered  background  supporting  a  shelf 


Fig.  21 


is  provided  in  this,  on  which  and  the  ledge  proper  the 
baskets  are  arranged  as  shown.  Note  the  puffed,  jointed 
strips,  and  the  arches  formed  of  baskets  in  the  foreground. 


Fig.  22 
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HOUSE  FURNISHINGS 

(PART  3) 


HARDWARE,  CUTLERY,  CROCKERY, 
CLOCKS,  SILVERWARE,  JEWELRY, 
AND  PICTURES 


HARDWARE 

1.  A  great  many  of  the  things  that  make  up  a  hardware 
stock  are  the  same  as  in  the  house-furnishing  departments  of 
stores.  Their  showing,  of  course,  follows  the  same  lines 
wherever  found.  The  distinctive  features  of  a  hardware 
stock  are  its  lines  of  fine  tools  and  fire-goods.  The  most 
elaborate  displays  are  made  with  the  former. 

A  very  striking  display  of  tools  is  illustrated  in  Fig.  1. 
The  introduction  of  work  benches,  and  figures  of  workmen 
properly  costumed,  is  very  clever.  Tools  should  always  be 
shown  on  a  dark  ground,  preferably  black,  and  flat-covered. 
They  should  also,  when  possible,  be  arranged  in  designs, 
as  shown  in  the  central  background  arrangement.  In  this 
display  a  raised  platform  with  beveled  edges  provides  an 
excellent  surface  for  showing  the  smaller  tools.  The  arch 
arrangement,  with  saws,  hammers,  bits,  etc.  in  decoration, 
is  easily  followed. 

A  very  elaborate  display  of  tools  is  illustrated  in  Fig.  2, 
the  background  of  which  is  an  elaborate  piece  of  decorative 
workmanship.  It  consists  of  heavy  box  frames  enclosing 
raised  panels.  The  whole  is  finished  by  flat  covering.  The 

For  notice  of  copyright,  see  page  immediately  following  the  title  page 
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arrangement  of  the  tools  is  fair,  but  should  have  been  much 
better  to  be  in  keeping  with  the  perfection  of  the  back¬ 
ground.  The  error  here  lies  in  the  mixing  of  the  tools. 
The  whole  should  have  been  carried  out  like  the  right  panel, 
i.  e.,  each  space  or  plane  should  have  been  trimmed  with  a 
separate  tool,  or  at  most  there  should  not  have  been  more 


Fig.  5 

than  two  tools  arranged  alternately  in  regular  design  in  any 
one  section  of  the  display. 

In  Fig.  3  is  shown  an  excellent  display  of  skates,  that 
emphasizes  the  value  of  individual  line  display.  The  detailed 
arrangement  is  easily  studied  from  the  illustration.  A  first- 
class  display  of  stoves  and  fire-goods  is  shown  in  Fig.  4. 
Note  the  designs  formed  of  stovepiping. 
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Fig-.  5  indicates  what  may  be  done  with  the  smallest  items 
of  hardware.  This  figure  is  made  up  of  screw  plates,  hooks, 
eyes,  etc.  Eagles  and  other  animal  designs  are  carried  out 
in  the  same  manner. 


CUTLERY 

2.  Cutlery  is  a  hardware  line  that  in  department  stores  is 
often  made  an  independent  department,  on  which  account  it 
receives  special  consideration  here.  As  a  rule,  it  requires  an 
attractive  background  and  a  good,  general  setting.  Mirrors 
are  very  good  for  this  purpose. 

Layouts  for  cutlery  displays  should  always  provide  plenty 
of  surfaces  on  which  the  various  articles  may  be  arranged 
into  designs.  These  spaces  may  be  wide  faces  of  arches, 
panels,  the  spaces  between  flat  columns,  etc.  in  the  background, 
or  elsewhere  in  the  general  layout.  For  the  floor  arrange¬ 
ment,  variously  shaped  covered  wood  easels,  in  such  designs 
as  squares,  rounds,  ovals,  shields,  crosses,  stars,  crescents, 
keystones,  etc.  are  used.  These  are  cut  out  of  thin  lumber 
and  covered  with  black,  royal  purple,  or  royal  blue  velveteen 
or  cotton  flannel.  Each  easel  should  be  trimmed  with  a 
different  kind  of  cutlery  arranged  in  neat  designs,  as,  for 
instance,  knives  on  one,  scissors  on  another,  etc.  The  easels 
are  then  arranged  about  the  floor  of  the  display,  or  on  the 
steps  and  top  of  a  platform,  if  one  is  provided  in  the  general 
design.  Between  the  easels  the  finer  grades  of  goods  are 
placed  in  the  plush  and  leather  boxes  in  which  they  come. 

A  neat  cutlery  display  is  illustrated  in  Fig.  6.  Note  the 
ovals  and  the  top  circle  on  the  background,  and  also  the 
arrangement  of  the  different  articles  of  cutlery  in  each.  The 
base  of  this  display  is  a  beveled  step  fixture,  or  platform. 
On  the  bevels  are  arranged  other  articles  of  cutlery,  while 
on  the  steps  are  placed  the  fine  boxed  goods. 

Fig.  7  shows  a  special  display  of  carving  cutlery  as  a 
Thanksgiving  feature.  The  arrangement  and  layout  are 
plainly  illustrated.  Attention  is  called  to  the  improvised 
cage  on  one  side,  containing  a  pair  of  fat  turkeys,  as  a 
forcible  reminder  to  those  in  need  of  carvers. 
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CROCKERY 

3.  Crockery  includes  chinaware,  glassware,  toiletware, 
bric-a-brac,  and  lamps.  Sometimes  lamps  are  a  department 
by  themselves,  and  receive  about  the  same  decorative  hand¬ 
ling;  they  are  therefore  included  here  under  the  general 
head  of  crockery.  The  arrangement  of  crockery  for  display 
requires  a  suitable  layout  of  backing  and  fixtures,  on  which 
the  goods  may  be  arranged  in  tasteful  and  proper  order. 
Backgrounds  for  this  purpose  range  from  the  very  elaborate 
to  the  very  simple  ones.  The  latter  usually  consist  of  either 
plain  plush  hangings  or  of  mirrors,  while  the  former  are 
made  up  about  as  shown  in  the  sample  displays. 

The  fixtures  for  crockery  display  consist  of  step  fixtures, 
shelf  fixtures,  background  shelving,  pedestals,  tables,  plat¬ 
forms,  glass-top  and  glass-shelf  stands,  and  pyramids  made 
of  vases  and  sheets  of  glass  built  up  in  several  tiers. 

On  these  various  forms  as  foundation,  the  merchandise 
is  arranged  in  artistic  fashion,  after  the  manner  illustrated 
in  Fig.  8,  which  gives  an  excellent  idea  of  the  proper  way 
of  placing  these  goods,  and  should  therefore  be  carefully 
studied  in  all  its  details. 

The  basis  of  this  display  is  an  adjustable  table  that  takes 
several  forms.  The  form  here  used  is  a  series  of  step 
shelves  on  which  much  of  the  goods  has  been  arranged. 
Several  of  these  tables  arranged  side  by  side  make  an 
excellent  display,  as  may  be  judged  from  this  as  a  sample 
unit. 

Fig.  9  illustrates  a  window  display  of  fancy  plates,  bric-a- 
brac,  and  lamps.  The  layout  design  and  placing  of  the 
goods  herein  are  easily  followed. 

A  beautiful  show  of  dinnerware  is  illustrated  in  Fig.  10. 
The  latticed  arch,  the  oval  frames,  and  the  step  platform 
are  plainly  shown.  The  arrangement  of  the  goods  is  equally 
good  and  clear.  It  is  only  necessary  to  note  here  that  the 
large  plates  and  meat  platters  are  supported  on  brass-wire 
easels,  which  accounts  for  their  erect  position  without 
apparent  support. 
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Fig.  8 
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The  arrangement  of  the  cups  and  saucers  at  the  sides 
is  also  accomplished  by  means  of  hanging  wire  easels. 
These  come  especially  for  this  purpose  and  also  to  similarly 
support  plates.  These  easels  may  be  used  singly  or  hooked 
together  to  any  length,  and  are  to  be  had  from  any  fixture 
concern. 

Fig.  11  shows  a  combination  window  of  tableware  and 
toiletware.  The  background  is  made  up  of  lace  curtains  with 
overdrapings  of  fringe  and  soft  material.  Especially  note 
and  study  the  unit  arrangements  for  the  toiletware.  In  the 
top  row,  the  wash  bowls  and  pitchers  are  supported  by  wire 
easels  that  are  made  especially  for  this  purpose. 

A  highly  artistic  and  up-to-date  display  of  bric-a-brac  is 
illustrated  in  Fig.  12.  Beautiful  drapings  and  fine  pictures 
adorn  the  background.  The  arrangement  of  the  articles  is 
particularly  effective,  and  shows  how  the  finer  grades  of  this 
line  of  goods  should  always  be  displayed;  that  is,  in  the 
choicest  assortment  and  few  in  quantity,  so  that  each  piece 
may  have  sufficient  space  in  which  to  display  its  individuality. 
Never  crowd  fine  goods. 


CHOCKS  AND  SILVERWARE 

4.  Clocks  and  silverware  are  always  shown  on  step 
and  shelf  fixtures,  and  everything  in  the  way  of  design 
depends  on  the  background  and  layout.  The  generally 
accepted  way  of  displaying  them  is  illustrated  in  Fig.  13,  in 
which  the  background  design  is  very  elaborate,  but  easily 
followed.  The  panels  are  furnished  with  brackets  and  glass 
shelves  on  which  the  clocks  are  arranged.  Glass -shelf 
pyramids  with  the  silverware  occupy  the  foreground.  Note 
that  these  pyramids  are  built  by  means  of  silver  candle¬ 
sticks  bearing  sheets  of  glass  diminishing  in  size  from  the 
bottom  up.  These  goods  should  generally  be  shown  on 
white  or  light-colored  backgrounds,  though  royal  purple  or 
blue  does  very  nicely  for  a  change. 

A  special  clock  display  is  illustrated  in  Fig.  14.  The  imita¬ 
tion  of  a  French  clock  on  a  mammoth  scale,  on  the  face  of 
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Fig.  14 
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which  were  displayed  alarm  clocks,  was  a  clever  conception. 
This  background  is  a  combination  of  plaiting,  puffing,  and 
molding  that  is  worthy  of  special  study. 


JEWELRY 

5.  A  typical  method  of  displaying  high-class  jewelry, 
and  one  almost  universally  employed  in  jewelry-store  win¬ 
dows,  is  illustrated  in  Fig.  15.  The  basis  of  these  displays 
is  a  more  or  less  regular  arrangement  of  boxes  of  varying 
sizes,  over  which  is  loosely  puffed  fine  velvet,  plush,  or 
silk  in  light  or  dark  colors,  according  to  the  requirements 
of  the  lines  of  goods  shown.  The  arrangement  is  usually 
as  shown  in  the  illustration,  but  the  articles  are  changed 
almost  daily. 

Another  style  for  showing  jewelry  is  with  odd-shaped, 
artistically  designed  step  fixtures,  neatly  fiat-covered  with  any 
of  the  above  materials,  and  made  in  sections  so  they  can  be 
removed  easily  from  the  window,  thus  allowing  the  displays 
to  alternate  between  these  two  styles. 

In  Fig.  16  is  shown  a  clever  display  of  cheap  jewelry, 
which  is  generally  arranged  on  flat -covered  surfaces  laid 
out  in  designs,  much  after  the  manner  of  the  display  of  cut¬ 
lery.  Variously  shaped  ornamental  plaques,  etc.  are  also 
used  in  this  work. 

A  very  clever  combination  novelty  display  of  jewelry  and 
artistic  silverware  is  illustrated  in  Fig.  17.  The  sea-horse 
designs  on  the  background  make  a  very  striking  feature,  and 
one  that  is  sure  to  attract  attention.  The  semicircular  plat¬ 
form  is  to  be  noted,  and  the  general  arrangement  of  the 
different  articles  may  be  easily  followed. 

In  the  display  of  jewelry,  much  depends  on  the  mounting 
of  the  separate  pieces.  All  rings,  pins,  brooches,  studs,* 
charms,  etc.  should  be  mounted  on  immaculately  white 
bristol  card,  or  on  small  pieces  of  ribbon,  the  ends  of  which 
are  fringed  by  drawing  out  the  woof,  or  cross-threads,  for 
i  inch  or  so.  The  colors  best  adapted  to  jewelry  displays 
are  white  and  royal  purple,  but  royal  blue  and  sometimes 
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green  of  certain  shades,  are  used.  Trays  in  odd  designs, 
padded  and  covered  in  suitable  colorings,  come  already  pre¬ 
pared  for  displaying  jewelry.  These  are  very  pretty  and 
effective,  and  few  jewelry  stocks  are  without  plenty  of  them. 


PICTURES 

6.  In  the  display  of  pictures  the  points  of  merit  are 
almost  wholly  included  in  neatness  and  regularity.  The 
stock  to  be  displayed  must  always  be  assorted  into  sizes 
and  arranged  in  regular  order,  care  being  taken  to  preserve 
as  even  a  balance  between  the  sections  of  the  display  as 
possible,  and  exactly  even  distances  between  the  pictures. 

A  holiday  display  of  art  frames  and  pictures  is  shown  in 
Fig.  18.  There  is  a  decorated  background  and  step  fixture 
on  which  the  articles  are  arranged  in  a  manner  that  is  clearly 
illustrated  and  easily  understood. 

The  floor  is  generally  laid  with  pictures,  or  they  are 
arranged  tilted  backwards  in  rows  or  scattered.  The  fore¬ 
ground  is  frequently  occupied  with  a  few  easels  displaying 
the  finer  specimens  of  the  display.  All  of  these  details  are 
illustrated  in  Figs.  18  and  19,  but  particularly  in  the  latter, 
which  is  an  exceedingly  well-executed  window  display  of 
pictures. 


A  SERIES  OF  QUESTIONS 


Relating  to  the  Subjects 
Treated  of  in  This  Volume. 


It  will  be  noticed  that  the  questions  contained  in  the  fol¬ 
lowing  pages  are  divided  into  sections  corresponding  to  the 
sections  of  the  text  of  the  preceding  pages,  so  that  each 
section  has  a  headline  that  is  the  same  as  the  headline  of 
the  section  to  which  the  questions  refer.  No  attempt  should 
be  made  to  answer  any  of  the  questions  until  the  corre¬ 
sponding  part  of  the  text  has  been  carefully  studied. 


FOOT,  HAND,  AND  HEAD 
COVERING 


EXAMINATION  QUESTIONS 

(1)  How  is  the  hosiery  stock  generally  divided? 

(2)  What  is  said  of  hosiery  as  a  decorative  article? 

(3)  Why  are  women  and  children’s  hosiery  better  adapted 
for  display  than  men’s  hosiery? 

(4)  Describe  the  principal  units  for  the  display  of  men’s 
hosiery. 

(5)  Name  some  of  the  best  units  for  women  and 
children’s  hosiery  display. 

(6)  What  would  have  improved  the  ledge  trim  shown 
in  Fig.  19? 

(7)  Of  what  does  the  display  of  shoes  chiefly  consist? 

(8)  What  are  the  essential  features  of  a  shoe  display 
stand? 

(9)  Which  side  of  a  shoe  should  properly  be  toward 
the  observer?  Why? 

(10)  Describe  the  principal  units  of  shoe  display. 

(11)  Explain  the  special  glass-top  shoe  stand. 

(12)  Describe  the  salient  features  of  the  display  illus¬ 
trated  in  Fig.  29. 

(13)  (a)  What  is  said  of  gloves  as  an  item  for  display? 

( b )  Why  are  women’s  gloves  shown  most  frequently? 

(c)  Why  are  they  better  suited  for  display  purposes? 
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(14)  Describe  the  principal  unit  formations  used  in  the 
display  of  gloves. 

(15)  What  is  said  of  the  sample  display  shown  in  Fig.  44? 

(16)  Describe  how  two  hats  may  be  exhibited  on  the 
ordinary  hat  stand. 

(17)  Explain  the  chief  display  units  for  hats. 

(18)  What  is  the  general  layout  for  men’s  hat  displays? 

(19)  What  is  the  object  of  the  use  of  loose  straw  in  the 
display  illustrated  in  Fig.  60? 

(20)  Describe,  in  your  own  words,  the  mechanical  device 
used  as  a  special  attraction  in  the  display  illustrated  in 
Fig. 62. 


MEN  AND  WOMEN’S 
FURNISHINGS 

(PART  1) 


EXAMINATION  QUESTIONS 

(1)  What  kinds  of  fixtures  are  generally  used  in  the  dis¬ 
play  of  furnishings? 

(2)  (a)  What  is  to  be  avoided  in  displaying  these  lines? 
( b )  Mention  an  exception. 

(3)  (a)  How  are  the  best  general  effects  obtained? 
( b )  State  the  general  rule.  Give  an  instance. 

(4)  What  do  you  understand:  ( a )  by  a  tier  of  rods? 
( b )  by  the  term  dog-hook? 

(5)  Mention  the  display  units  that  are  suitable  for  win¬ 
dows,  or  other  trims,  that  face  two  ways. 

(6)  Do  you  understand  all  the  unit  arrangements  shown 
for  the  display  of  shirts? 

(7)  What  is  said  of  neckwear  as  an  item  for  display? 

(8)  Describe:  ( a )  the  units  illustrated  in  Figs.  16  and  17; 
(b)  the  proper  way  to  hang  a  puff  or  a  teck. 

(9)  Do  you  understand  all  the  other  arrangements  for 
ties  and  scarfs,  both  single  and  combined? 

(10)  (a)  What  does  the  tableau  shown  in  Fig.  46  rep¬ 
resent?  (b)  What  is  said  of  this  style  of  trimming? 
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(PART  2) 


EXAMINATION  QUESTIONS 

(1)  What  is  said  of  suspenders  as  an  item  for  display? 

(2)  Explain,  in  your  own  words,  how  the  unit  shown  in 
Fig-.  1  is  made. 

(3)  What  is  the  chief  purpose  of  the  roll  turn  used  in 
Figs.  3,  4,  and  7? 

(4)  Describe  the  making  of  the  unit  illustrated  in  Fig.  5. 

(5)  Explain  the  ticketed  unit  shown  in  Fig.  11. 

(6)  What  does  the  design  in  Fig.  16  show? 

(7)  Describe  the  execution  of  the  unit  shown  in  Fig.  17. 

(8)  For  what  particular  points  in  displays  of  furnishings 
is  the  unit  shown  in  Fig.  24  generally  used? 

(9)  ( a )  What  kinds  of  stands  are  commonly  used  for  the 
floor  arrangement  of  furnishings?  (b)  Mention  a  substitute 
in  case  of  shortage  of  regular  stands. 

(10)  What  is  the  special  unit,  and  the  first  to  be  arranged, 
on  the  rack  layout  illustrated  in  Fig.  37? 

(11)  What  may  be  gained  by  a  careful  study  of  the 
sample  displays? 

(12)  Describe,  in  your  own  words,  the  special-feature 
attractions  that  were  used  in  the  displays  illustrated  in 
Figs.  41  and  42. 


MEN  AND  WOMEN’S 
FURNISHINGS 

(PART  3) 


EXAMINATION  QUESTIONS 

(1)  What  is  said  of  the  forms  and  units  used  in  the 
display  of  ladies’  neckwear? 

(2)  How  is  expensive  neckwear  usually  displayed? 

(3)  Explain  the  draping  of  lace  neckwear. 

(4)  (a)  What  is  a  tree  stand?  (b)  Tell  how  to  drape  one. 

(5)  What  would  have  improved  the  display  illustrated 
in  Fig.  6? 

(6)  How  is  knit  underwear  divided  in  the  handling? 

(7)  What  is  said  of  the  similarity  of  forms  and  the  con¬ 
sequent  application  of  the  display  units? 

(8)  (a)  Explain  the  standard  drawers  fold,  (b)  Explain 
the  standard  shirt  fold,  (c)  How  are  they  used  together? 

(9)  Describe  some  units  suitable  for  floor  arrangements? 

(10)  Tell  how  drawers  are  formed  into  mound  units. 

(11)  What  are  the  special  features  in  Fig.  30? 

(12)  (a)  What  is  said  of  the  style  of  display  shown  in 

Fig.  31?  (b)  Describe  this  display  in  your  own  words. 

(13)  What  is  said  of  corsets  as  a  subject  for  display? 
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(14)  (a)  Explain  the  principal  unit  formations  for  corsets. 
( b )  Describe  the  improvised  stand  and  explain  how  it  is  used. 

(15)  For  what  reason  are  mirrors  especially  useful  in 
corset  display,  as  illustrated  in  Fig.  45? 


MEN  AND  WOMEN’S 
FURNISHINGS 

(PART  4) 


EXAMINATION  QUESTIONS 

(1)  (a)  What  is  the  first  detail  in  the  display  of  muslin 
underwear?  (b)  By  whom  should  this  work  be  done? 
(c)  Why? 

(2)  Under  what  parts  of  the  garments  is  the  lining  paper 
placed? 

(3)  (a)  By  what  is  the  color  for  the  lining  paper  some¬ 
times  determined?  ( b )  What  colors  are  most  commonly 
used  for  this  purpose?  ( c )  Why  are  strong  colors  the  best? 

(4)  What  preparation  is  imperative  for  garments  that  are 
to  be  shown  in  their  original  folds?  Why? 

(5)  What  garment  is  the  main  feature  of  muslin-under¬ 
wear  displays? 

(6)  Describe  the  fan  units  for  skirt  display. 

(7)  How  are  these  used  to  good  advantage  on  notched 
arms  and  standards? 

(8)  (a)  Explain  the  layout  illustrated  in  Fig.  14. 
( b )  Where  is  this  especially  effective? 

(9)  (a)  For  what  displays  are  pyramid  stands  generally 
used?  (b)  Tell  how  they  are  usually  draped. 

(10)  (a)  Point  out  the  features  of  special  interest  in  the 

display  shown  in  Fig.  26.  (/>)  What  kind  of  display  is  that 
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shown  in  Fig.  28?  ( c )  For  what  occasions  is  the  display 

shown  in  Fig.  29  most  suitable? 

(11)  (a)  What  is  said  of  the  stock  of  infants  and  misses’ 
wear?  ( b )  Give  a  list  of  the  articles  included. 

(12)  Describe  how  these  goods  are  displayed. 

(13)  (a)  Explain  some  of  the  chief  features  of  Fig.  31. 
(b)  How  is  the  scroll  work  done  in  this  design? 

(14)  What  serious  fault  is  there  in  Fig.  32? 

(15)  (a)  What  colors  are  best  suited  for  these  displays? 
(b)  Mention  a  few  appropriate  accessories  and  special  fea¬ 
tures  suitable  for  the  display  of  infants’  wear. 


HANDKERCHIEFS 

(PART  1) 


EXAMINATION  QUESTIONS 

( 1 )  What  is  said  of  handkerchiefs  as  a  decorative  subject? 

(2)  What  do  you  understand  by  fan  folds? 

(3)  (a)  In  how  many  ways  may  handkerchiefs  be  laid  in 
folds?  {b)  Name  them. 

(4)  (a)  How  should  the  edges  of  a  fan-shaped  handker¬ 
chief  invariably  be  turned?  (b)  Why? 

(5)  (a)  Which  is  usually  considered  the  back  of  the  fan 
folds?  (b)  Why? 

(6)  (a)  Which  way  should  the  retaining  pin  invariably  be 
inserted?  (b)  Why? 

(7)  (a)  When  is  the  creasing  of  the  folds  allowable? 
(b)  How  is  it  best  done? 

(8)  Explain  the  making  of  some  of  the  principal  fan  units. 

(9)  (a)  What  are  flute  folds?  (b)  How  many  kinds  are 
there?  ( c )  How  is  each  kind  made? 

(10)  (a)  What  are  leaf  folds?  (b)  How  many  kinds  are 
there?  (c)  How  is  each  fold  made?  ( d )  For  what  are  they 
specially  useful  in  trimming? 

(11)  (a)  What  are  square  folds?  (b)  Describe  the  prin¬ 
cipal  ones,  and  tell  how  they  are  often  used. 

(12)  (a)  What  is  said  of  bias  folds?  (b)  Describe  one. 

(13)  Describe  the  tube  fold  and  mention  some  of  its  uses. 

g  28 


2  HANDKERCHIEFS  §28 

(14)  Explain  the  making  of  the  cups  fold,  and  also 
describe  how  to  continue  this  fold  into  the  cross-fold. 

(15)  Describe  the  basket  fold,  and  explain  how  it  is 
secured. 

( 16)  What  is  said  of  folding  colored-border  handkerchiefs? 

(17)  Describe  the  folding  of  the  design  illustrated  in 
Fig.  64. 

(18)  Explain  the  various  fold  designs  that  may  be  made 
from  the  start,  as  illustrated  in  Fig.  70. 


HANDKERCHIEFS 

(PART  2) 


EXAMINATION  QUESTIONS 

(1)  Describe  the  formation  of  the  design  illustrated  in 
Fig.  4. 

(2)  Explain  the  various  pointed-star  formations. 

(3)  How  are  these  used  to  make  tile  effects? 

(4)  Describe  the  formation  of  the  design  shown  in  Fig.  18. 

(5)  Explain  the  execution  of  the  design  illustrated  in 
Fig.  28. 

(6)  What  is  said  of  the  progressive  elaboration  of  these 
and  all  similar  designs? 

(7)  Where  are  folds  suitable  for  rod  draping  particularly 
useful? 

(8)  (a)  Describe  some  of  the  principal  rod  folds  shown. 
(£)  Explain  the  combination  design  shown  in  Fig.  24. 

(9)  How  are  plants  and  animals  imitated  with  handker¬ 
chiefs? 

(10)  Describe  those  features  of  the  sample  displays  that 
have  impressed  you  most. 


LINENS 


EXAMINATION  QUESTIONS 

(1)  What  is  said  of  linens  as  a  decorative  subject? 

(2)  (a)  How  are  napkins  usually  put  up  for  retailing:? 
(b)  What  is  said  of  doilies  in  this  respect? 

(3)  Explain  how  a  napkin  bolt  may  be  placed  on  end  and 
stacked. 

(4)  Describe  some  of  the  unit  formations  illustrated. 

(5)  Explain  the  formation  of  the  stand  drape  illustrated 
in  Fig.  6. 

(6)  For  what  purposes  are  the  roll  fold  especially  useful? 

(7)  What  is  said  of  towels  as  decorative  articles? 

(8)  Describe  a  few  of  the  towel  unit  formations,  par¬ 
ticularly  the  roll  unit  and  its  usefulness. 

(9)  Explain  the  formation  of  the  stand  drape  illustrated 
in  Fig.  25. 

(10)  Outline  a  few  of  the  towel  and  doily  combination 
designs. 

(11)  Describe  the  Paris  stand  and  the  draping,  as 
illustrated. 

(12)  What  is  said  of  cut- work  and  lace-work  linens? 

(13)  Explain  some  of  the  unit  formations. 

(14)  Describe  and  give  examples  of  the  usefulness  of 
bolt  goods  in  decorative  display. 

(15)  Describe  the  main  features  of  the  sample  displays. 


HOUSE  FURNISHINGS 

(PART  1) 


EXAMINATION  QUESTIONS 

(1)  What  is  said  of  bed  wear  as  a  subject  for  decoration? 

(2)  What  items  of  merchandise  are  embraced  in  this  line? 

(3)  How  are  these  usually  assorted  for  display  purposes? 

(4)  Explain  the  formation  of  one  or  two  stand  and 
pile  units. 

(5)  What  is  one  of  the  best  ways  to  display  blankets? 

(6)  Describe  the  formation  of  the  roll  units. 

(7)  What  makes  the  unit  shown  in  Fig.  16  especially 
effective? 

(8)  ( a )  Explain  the  main  features  of  the  display  shown 
in  Fig.  21.  ( b )  Criticise  the  displays  illustrated  in  Figs.  22 
and  23. 

(9)  Explain  some  of  the  methods  for  hammock  display. 

(10)  What  is  a  weak  point  in  the  display  illustrated  in 
Fig.  24? 

(11)  What  is  said  of  upholstery  as  a  means  of  decoration? 

(12)  In  what  two  forms  does  upholstery  stock  come? 

(13)  What  accessories  are  included  in  this  stock? 

(14)  Describe  one  or  two  display  units  suitable  for  heavy 
and  lace  curtains. 

(15)  (a)  What  is  said  of  cosy  corners?  (b)  Tell  what 
you  know  of  their  construction. 
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(PART  2) 


EXAMINATION  QUESTIONS 

(1)  What  difference  is  noted  in  the  handling  of  wall 
papers  and  of  paints  and  painting  accessories? 

(2)  (a)  What  is  the  regular  form  of  display  stand  used 
for  displaying  wall  papers?  ( b )  How  is  a  good  substitute 
improvised? 

(3)  Explain  the  formation  of  several  of  the  units  of  wall¬ 
paper  display. 

(4)  Of  what  special  use  are  the  cone  folds? 

(5)  Describe,  in  your  own  words,  the  display  illustrated 
in  Fig.  12. 

(6)  (a)  What  lines  of  goods  do  floor  coverings  embrace? 
(b)  Which  are  used  for  display  purposes? 

(7)  (a)  What  is  the  chief  carpet-display  unit?  ( b )  How 
is  this  unit  generally  employed? 

(8)  Decribe  the  principal  unit  folds  used  in  rug  display. 

(9)  What  method  is  generally  used  to  retain  the  plaits  in 
rugs  when  they  are  fan-folded? 

(10)  Tell  what  you  know  of  the  display  of  mattings. 

( 11 )  What  is  the  proper  and  best  way  to  display  furniture? 

(12)  How  are  rugs  used  in  furniture  display? 

(13)  Explain  how  the  walls  are  prepared  (a)  for  paper¬ 
ing;  ( b )  for  window  display;  (c)  for  interior  display. 
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(14)  Describe  the  display  illustrated  in  Fig.  19. 

(15)  How  should  the  various  pieces  of  furniture  be 
treated  in  display,  especially  the  finer  grades? 

(16)  What  lines  of  goods  are  embraced  in  a  regular 
house-furnishing  stock? 

(17)  What  forms  do  displays  of  these  goods  usually 
take? 

(18)  Describe  the  displays  illustrated  in  Figs.  20,  23, 
and  25. 


HOUSE  FURNISHINGS 

(PART  3) 


EXAMINATION  QUESTIONS 

(1)  What  portion  of  the  hardware  stock  is  best  adapted 
to  display  purposes? 

(2)  What  other  line  of  goods  is  similarly  displayed? 

(3)  ( a )  Describe  the  best  form  of  background  for  the 
display  of  hardware.  ( b )  Explain  how  the  goods  should  be 
arranged. 

(4)  (a)  Describe  the  display  illustrated  in  Fig.  1. 
(b)  What  criticism  is  made  of  Fig.  2? 

(5)  Explain  the  formation  of  the  design  shown  in  Fig.  5. 

(6)  (a)  What  is  said  of  cutlery  as  a  stock?  (b)  As  a 
rule,  what  are  its  general  display  requirements? 

(7)  How  are  these  goods  generally  arranged  in  display? 

(8)  Describe  the  display  illustrated  in  Fig.  6. 

(9)  What  lines  of  wares  does  crockery  include? 

(10)  (a)  What  fixtures  are  common  in  the  display  of 
crockery?  ( b )  How  are  the  goods  arranged  on  these? 

(11)  How  are  plates,  cups  and  saucers,  and  sometimes 
toiletware,  arranged? 

(12)  Describe,  in  detail,  one  or  two  of  the  sample 
crockery  displays. 
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(13)  How  are  clocks  and  silverware  usually  shown? 

(14)  What  colored  grounds  are  best  for  these  goods? 

(15)  Explain  the  details  of  the  display  illustrated  in 
Fig.  14. 

(16)  Describe  the  two  chief  styles  of  display  used  for 
jewelry. 

(17)  (a)  What  are  the  essentials  in  the  display  of  jew¬ 
elry?  (b)  Name  some  of  the  special  means  used  to  display 
the  individual  pieces. 

(18)  Describe  one  of  the  displays  illustrated. 

(19)  Explain  the  proper  methods  for  showing  pictures. 
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